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           1. Biographical Information on the Candidate 

Gary David Crew (23 September 1947-) was born and 

educated in Brisbane, Queensland, leaving school at sixteen to 

work as a draftsman. He attained a certificate in Engineering 

Drafting from the Queensland Institute of Technology in 1970 

and continued to work in the field until 1973. Between 1974 

and 1983 he worked as an English and history teacher at several 

Brisbane high schools, while also undertaking a Bachelor of 

Arts degree at the University of Queensland. In 1979 he 

completed a Master of Arts in postcolonial literature at UQ. 

Crew was appointed Head of English at Aspley High School 

and was later appointed to the same position at nearby Albany 

Creek High School. From 1990 he has worked as a freelance 

writer and lecturer first at the Queensland University of 

Technology, and since the 2000s at the University of the 

Sunshine Coast where he developed a number of creative 

writing courses as a senior lecturer, and Professor. He is currently Emeritus Professor at 

USC. [Source: AustLit] Crew’s teaching experience ‘made him aware that traditional text 

selections were not relevant to many of his students. This made the task of encouraging close 

reading very difficult. He began writing novels for adolescents in the 1980s in an attempt to 

provide material relevant to a wider range of high school students.’ [Source: AustLit]  

His intriguingly complex postcolonial novels have garnered multiple awards. Strange 

Objects (1990) won major literary recognition in Australia – including in 1991 the New 

South Wales Premier’s Literary Award, the Victorian Premier’s Literary Award and 

Children’s Book Council of Australia Book of the Year for Older Readers Award. Angel’s 

Gate (1993) attracted similar critical acclaim, as joint winner CBCA Book of the Year Award 

1994, along with international attention including the American Children’s Book of 

Distinction Prize. In that same year Crew won the CBCA Picture Book of the Year Award for 

First Light illustrated by Peter Gouldthorpe. Crew was shortlisted for the USA Edgar Allen 

Poe Mystery Awards for Strange Objects in 1994 and Angel’s Gate in 1996. Further novels 

have included No Such Country (1991), Edward Britton (2000), The Diviner’s Son (2002), 

The Truth About Emma (2007) and Voicing the Dead (2015).  

His more than 50 picture books, include the groundbreaking Lucy’s Bay (1992) with Gregory 

Rogers, First Light (1994) with Peter Gouldthorpe, and The Watertower (1994), Beneath the 

Surface (2004) and Caleb (1996) with Steven Woolman, crossing genre boundaries between 

science fiction and gothic mystery. Crew also collaborated with another acclaimed artist 

Shaun Tan on Memorial (1998) and The Viewer (2012). Many of his picture books have 

introduced debut illustrators to publishing and he has mentored many collaborators. He has 

also worked with some of Australia’s most established illustrators. 

Crew has edited a number of collections and was series editor for Lothian’s After Dark horror 

novellas. He has published short stories in anthologies such as Spine-Chilling: Ten Horror 

Stories (1992), The Lottery (1994) and Nightmares in Paradise (1995), and also published a 

collection of his own short stories, Dark House (1995).  

Gary Crew is an outstanding writer for children and would be a highly deserving recipient of 

the Hans Christian Andersen Award 2024.  

[See also 5. Awards and Other Distinctions p 11.]  

http://austlit.edu.au/run?ex=ShowWork&workId=C%23%28rg
http://austlit.edu.au/run?ex=ShowWork&workId=C%23%28rg
http://austlit.edu.au/run?ex=ShowWork&workId=CBSN
http://austlit.edu.au/run?ex=ShowWork&workId=CoLe
http://austlit.edu.au/run?ex=ShowWork&workId=CoPw
http://austlit.edu.au/run?ex=ShowWork&workId=CoPw
http://austlit.edu.au/run?ex=ShowWork&workId=CRvE
http://austlit.edu.au/run?ex=ShowWork&workId=CQeW
http://austlit.edu.au/run?ex=ShowWork&workId=C0%7du
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2. Portrait Photograph of the Candidate 

 

Photo courtesy: Quest Community Newspapers Sunshine Coast, QLD 

 

 

[See copy in Appendix C. CD contained in dossier.] 
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3. Statement of Candidate’s Contribution  
‘Someone has to pave the way, to shove aside convention, and in Australia, through the 

nineties, it was Gary Crew.’ (Roy in Tyle 2009, p 18)  

 

Gary Crew has been awarded or been nominated for over fifty national and international 

literary awards. He is one of Australia’s most awarded authors for youth, winning the 

Australian Children’s Book of the Year four times; twice for his novels, twice for his 

illustrated books. As developer and Program Leader of the highly regarded Doctorate of 

Creative Arts (Creative Writing) at University of the Sunshine Coast, he has mentored many 

creators during a career in which both creative and academic achievement have combined to 

make him a luminary in both fields of endeavour.  

 

Experimentation in Genre: 

               

              a) Post colonial Fiction: 

From the publication of his award-winning Strange Objects, Crew’s exploration of post 

colonial themes has been a distinctive aspect of his work. This was followed by later novels 

such as Angel’s Gate and No Such Country and picture books such as The Viewer, Memorial, 

The Lost Diamonds of Killiecrainkie and The Valley of Bones. He has been interested in  

re-visiting scenes from the past and breathing new life into them; in interrogating historical 

truth and in identifying the marginalised voices of our historical records. He has said that 

‘People should be looking for absences and try to understand and close absences.’ (McKenna 

and Neilsen, 1994, p 17) He has added that ‘the issue of ‘otherness is crucial to an 

understanding of these novels’ (p 18).            

 

He once wrote that Australia was a different place from which to write history, for  

‘In this country, if we would turn back to look for our past - whether it be personal or 

collective - we must search among the absences, the seemingly bright and airy spaces, 

wherein lie the illusive dust motes of memory.’ (Crew, ‘The Architecture of Memory’, 1992, 

p 154) He makes a case for the writer’s capacity to unearth and articulate silences and 

absences, which have included our country’s foundation and identity myths. His work has 

always been about exploding and/or exploring such national mythologies.  

 

Another facet of his work is playing with literary genres of the past in his fictions – the 

Victorian melodrama in Edward Britton (with Phillip Neilsen) a novel based on the 

imprisonment of young convict boys at Point Puer, at Port Arthur in Tasmania, the romance 

genre and the soap opera in Inventing Antony West, and the gothic in Gothic Hospital. These 

were followed by the Sam Silverthorne series which explored Boys Own Adventure tropes 

via the prism of such thinking. He enjoys the concept of playing with literary history as much 

as with social history.  

 

Finally, his immense contribution in Mama’s Babies and other works is equal to that of 

historians of childhood such as Brenda Niall, Ian Britain and Robert Holden, who 

have resurrected diaries and records which offer a real taste of the Australian past. Crew’s 

imaginative replays of these often-forgotten pasts have restored a part of our history which 

was threatened by extinction – the history of our children.   
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              b) Macabre: 

              Crew’s experiments with plot and characterisation in the macabre has attracted young readers 

to his themes of identity and alienation. Paulsen and McMullen (1998) acknowledge that his 

work ‘is rich in symbolism and metaphor, and whatever genre Crew chooses to write in he 

explores important human themes such as search for identity, the mystery of life, the awe of 

the universe and the mortality of humankind’ (p 158). [Source of quote: AustLit]  

               

              c) Fantastical: 

              The study of fantastical magic realism and Todorov’s theories (McKenna and Neilsen, 1994, 

p 21) were important in Crew’s evolution and he has emulated these concepts in his work.   

 

              Groundbreaking Picture Books: 

              His groundbreaking work in picture books evinces his interest in innovative design, close 

collaboration with both debut and established illustrators, and in complex, multi-level texts 

which require the application of close reading or ‘looking’ and critical literacy skills.  

   

Stylistic Experimentation: 

The fragmented text of Strange Objects heralded Crew’s interest in playing with different  

forms of text, in employing multiple narrators, and in experimenting with language. This 

is also evinced by his picture book collaborators who have challenged traditional formats by 

using innovative typography (The Watertower and Beneath the Surface), collage (Memorial), 

paper engineering (The Viewer), comic/graphic novel format (Tagged), a faux-antique cover 

(The Boy Who Grew into a Tree) and many other innovations.           

 

              Crew’s work is carefully crafted and rich in literary metaphor and symbolism: 

              ‘I tend to think of him as a craftsman – an artisan in the old sense of the word: an 

uncompromising master of his trade, and of his tools.’ (Eaton in Tyle 2009, p 19) For 

example, ‘She looked very beautiful; the moonlight on her face, her dark hair out and spilling 

down her back, her white nightdress falling in straight folds like marble.’ (Angel’s Gate, p 1)  

 

Creative Non-Fiction and Faction: 

Crew’s historical research has also resulted in several remarkable works of creative  

non-fiction, including the ‘Extinction’ series with Mark Wilson, The Story Of Eva 

Carmichael: the wreck of the “Loch Ard” illustrated by Paul O’Sullivan (2018), 

Quetta illustrated by Bruce Whatley (2002), The Castaways of the Charles Eaton illustrated 

by Mark Wilson (2002), Gulliver in the South Seas illustrated by John Burge (1995), and In 

the Wake of the Mary Celeste illustrated by Robert Ingpen (2004).  

              

            Respect for Audience: 

               

              Gary Crew’s work demonstrates his determination to offer young readers a challenging and 

yet entertaining reading experience. His distinguished secondary and tertiary educational 

background has deeply informed his work as well. The breadth of topics, styles, formats, and 

genres he has tackled provide ample evidence that he is one of Australia’s most influential 

and significant wordsmiths.    
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           4. Essays, Interviews or Articles  

 

This dossier contains copies of the following three articles in Appendix A: 

Mills, Alice ‘Writing on the Edge: Gary Crew’s Fiction’ Papers: Explorations into 

Children’s Literature, December Vol 8, No 3, 1998, pp 25–35. 

Stone, Michael ‘The Ambiguity of Hesitation in Gary Crew’s Strange Objects’ Papers: 

Explorations into Children’s Literature Vol 3, Issue 1, April 1992, pp 18–27.  

Tyle, Leonie ‘Advocate for Children’s Literature: Gary Crew’ Magpies: Talking About 

Books for Children Vol 24, No 3, July 2009, pp 18–19. 

Key Sources: 

 

The following two sources have provided in-depth information about Gary Crew, some of 

which has been included in this dossier. 

 

‘A Guide to the Gary Crew Papers’ NCACL (Formerly The Lu Rees Archives) October 2013  

<https://www.ncacl.org.au/wp-content/uploads/2018/10/CrewGaryFindingAid2013.pdf> 

 

‘Gary Crew’ AustLit: The Resource for Australian Literature 

<https://www.austlit.edu.au/austlit/page/A23335> 

Other Biographical and Critical Sources Include:  

‘A master of the paranormal’ The Age August 12, 2002 

<https://www.theage.com.au/entertainment/books/a-master-of-the-paranormal-20020812-

gduhkb.html> 

[References to Gary Crew] in Anstey, Michele & Geoff Bull (2000) Reading the Visual: 

Written and Illustrated Children’s Literature. Sydney: Harcourt Australia Pty Ltd. pp 92, 

155–170.  

Bourke, Lawrence ‘Cunning Passages: History in Gary Crew’s ‘Strange Objects'’ Papers: 

Explorations into Children’s Literature Vol 4, No 3, December 1993, pp. 42–48. 

‘[Commentary on the work of Gary Crew]’ in Buckridge, Patrick and McKay, Belinda eds., 

By the Book: a Literary History of Queensland UQP, 2007, pp 295–6. 

Cooke, Janelle Elizabeth The mother, nurturer and carer in the novels of Gary Crew. Griffith 

University. Faculty of Humanities. Thesis (M.A.), 1997.  

Crew, Gary ‘Ideas behind the Writing of the Creative Nonfiction Novel Strange Objects’ 

TEXT Special Issue Number 1, April 2000. 

<http://www.textjournal.com.au/speciss/issue1/crew.htm> 

https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C448117
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C447962
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C447962
https://www.ncacl.org.au/wp-content/uploads/2018/10/CrewGaryFindingAid2013.pdf
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C441310
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C441247
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C441247
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Crew, Gary ‘New Directions in Fiction: Children’s Books Today’ (Magpies Seminar 1991) 

Magpies: Talking About Books for Children, Vol 7, No 3, July 1992, pp. 5–8. 

Crew, Gary ‘The Architecture of Memory’ Australian  Author Vol 24, No 1, Autumn 

1992, pp 24–27. 

‘Crew, Gary’ in Lees, Stella and Macintyre, Pam The Oxford Companion to Australian 

Children’s Literature. Melbourne, Oxford University Press in association with ALIA Press, 

1993, pp 112–3. 

 

Davison, Liam and Scutter, Heather ‘Two Viewpoints on Gary Crew’s ‘Angel’s Gate’  

Viewpoint: On Books for Young Adults, Vol 1, No 4, Summer 1993, pp 16–18. 

 

‘Gary Crew’ Encyclopaedia.com 

<https://www.encyclopedia.com/people/literature-and-arts/> 

     

‘Gary Crew ABC Splash Interview’ Reading Australia  

<https://readingaustralia.com.au/authors/gary-crew/> 

‘Gary Crew Interviewed by NA Bourke’ Perilous Adventures Issue 9.03 

<https://www.perilousadventures.net/0903/garycrew.html> 

‘Gary Crew’ Ford Street Publishing  

<https://fordstreetpublishing.com/authors/gary-crew/> 

Heyde, Emma ‘On Mature Reflection: Strange Objects and the Cultivation of Reflective 

Reading’ Children’s Literature in Education Vol 31, Issue 3, September 2000, pp 195–205. 

Humphrey, Diane ‘Objects Strangely Familiar : Symbolism and Literary Allusion in the 

Novels of Gary Crew’ Papers: Explorations into Children’s Literature Vol 6, No 2, August 

1996, pp 37–45. 

Lloyd, Pamela ‘The Development of Structure and Style in the Fiction of Gary Crew’ 

Viewpoint: On Books for Young Adults Vol 1, No 4, Summer 1993, pp 12–15. 

McKenna, Bernard and Pearce, Sharyn Strange Journeys: The Works of Gary Crew. Sydney, 

Hodder Headline Australia Pty Ltd, 1999.  

McKenna, Bernard and Neilsen, Philip ‘Post-Colonialism, Justice and Good Stories: An 

Interview with Gary Crew’ Imago: New Writing , Vol 6, No 2, July 1994, pp 14–30. 

McPherson, Joanne ‘Taming the Wild Child : Colonialism and Postcolonialism in Gary 

Crew’s Angel’s Gate’ Compr(om)ising Post/colonialism(s): Challenging Narratives and 

Practices 2001, pp 251–260. 

 

Mills, Alice ‘A Psychoanalytic Reading of Gary Crew and Peter Gouldthorpe’s First 

Light’ Children’s Literature Matters : Proceedings of the 3rd Australian Children's 

Literature Association for Research Conference edited by Robin Pope. ACLAR, 2001,  

pp 90–99. 

https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C54896
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C289243
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C377080
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C377063
https://www.encyclopedia.com/people/literature-and-arts/
https://readingaustralia.com.au/authors/gary-crew/
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C444865
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C444865
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C443592
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C377077
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C377063
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C265477
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C265477
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C285031
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C457120
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C457120
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C456685
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C456685
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C456376
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C456376
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/8590339
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/8590339
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Mills, Alice ‘The Paradoxes of History in Crew and Woolman’s Tagged and Crew and Tan’s 

Memorial’ Rethinking History Issue 3, August 2002, pp 331–343. 

Mills, Alice ‘The Uncanny Lurch in Shaun Tan’s The Viewer and The Lost 

Thing’ CREArTA: Journal of the Centre for Research and Education in the Arts , Vol 6, 

2006, pp 64–74. 

 

Mills, Alice ‘Written in Blood: ‘So Much to Tell You’ and ‘Strange Objects’ Papers: 

Explorations into Children's Literature, Vol 4, No 1, April 1993, pp 38-41. 

 

Niewenhuizen, Agnes, ed. [Interview with Gary Crew] in The Written World: Youth and 

Literature Port Melbourne, D. W. Thorpe, 1994, pp 147–154. 

 

Paulsen, Steven ‘A Touch of Darkness: Gary Crew’ 

<https://stevenpaulsen.com/a-touch-of-darkness-gary-crew/> 

 

Paulsen, Steven, and Sean McMullen (1998) ‘Crew, Gary.’ In St James Guide to Horror, 

Ghost and Gothic Writers. Detroit: St James Press.  

 

Pearce, Sharyn ‘Identity in Australia : Gary Crew’s Adolescent Novels’ Papers: Explorations 

into Children’s Literature ,  Vol 1, No 2, August 1990, pp 51–58. 

Rafidi, Mark, ed. [Book Chapter on Gary Crew’s Illustrated books] in On The Shoulders of 

Giants. Shore Drift an imprint of Harbour Publishing House, 2014. 

Richmond, Judith A Profile of Gary Crew’ Words’ Worth (Journal of the English Teachers’ 

Association of Queensland Vol 23, no 2, June 1990 pp 25–29.  

Saxby, Maurice [References to Gary Crew] in The Proof of the Puddin’ Gosford, N.S.W.: 

Ashton Scholastic Pty Ltd, 1993, pp 5, 34, 455–6, 474, 591–2, 678, 698–700. 

Watson, Victor, ed. ‘Crew, Gary (David)’ in Cambridge Guide to Children’s Books in 

English Cambridge: CUP, 2001, p 183. 

Zahnleiter, Joan ‘Know the Author – Gary Crew’ Magpies: Talking About Books for 

Children Vol 6, No 4, September 1992, pp17–19. 

[See AustLit for extensive listing of articles and reviews.] 

[See also list of reviews of 5 books submitted, p 27.] 

https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/18160378
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/18160378
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/18160290
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C441242
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C440223
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C440223
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C203141
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C203141
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C376779
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C376777
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C376777
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5. Awards and other Distinctions  
 

International Awards Arranged per Award Category: 

 

                                   INTERNATIONAL AWARDS 

 

Edgar Allen Poe Mystery Award, USA: 

 

• 1996 Shortlisted Angel’s Gate  

 

• 1994 Shortlisted Strange Objects  

 

Hungry Minds’ Review, US Children’s Book of Distinction:  

• 1994 Angel’s Gate  

 

IBBY Honour List: 

• 1996 Peter Gouldthorpe for First Light written by Gary Crew 

 

International Youth Library, White Ravens Awards, Germany: 

• 2012 Damon  

• 2003 Special Mention: Old Ridley  

• 1998 Special Mention: Tagged  

• 1997 Special Mention: Caleb  

 

The Royal Geographic Society Whitley Award:  

• 2004 The Extinction Series 

 

United States School Library Association Best Book of the Year:  

• 1997 The Watertower 

                                                    AUSTRALIA 

                       AWARDS FOR PERSONAL ACHIEVEMENT 

 

• 2006 awarded a $10,000 National Australian Learning and Teaching Council 

Carrick Citation for Outstanding Contribution to Student Learning (equivalent to 

the current Outstanding Learning and Teaching Awards) for ‘Leadership in the 

creation and ongoing development of a professionally productive Creative Writing 

department in a new regional university’. 

• 2006 awarded the Vice Chancellor’s Medal for Outstanding University of 

Southern Queensland Researcher. 

 

• 2010 awarded Outstanding Alumnus of the Year: Faculty of Arts and Social 

Sciences, USC, the endorsement reading (in part): ‘Not only does Gary have an 
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extraordinary talent for writing, he is also a highly acclaimed academic, 

responsible for establishing the Creative Writing department at USC.’ 

• 2015 nominated for an AQT (Advanced Quality Teaching Award) for 

‘encouraging students to achieve success by demonstrating it is possible to do so 

through the publication of his own works. His experience and knowledge in the 

(publishing) industry is invaluable to Creative Writing students’. 

                                                     AUSTRALIA 

                                  CHILDREN’S & YA BOOK AWARDS  

 
 

Australian Awards Arranged per Award Category: 

 

Adelaide Festival Awards for Literature Children’s Literature Award:  

• 1994 National Children’s Book Award: Angel’s Gate  

 

Australian Book Award: 

• 1991 Angel’s Gate 

 

Aurealis Awards for Excellence in Australian Speculative Fiction, Children’s Division, 

Short Fiction: 

• 2013 Short Listed In The Beech Forest.  

• 2013 Short Listed The Boy Who Grew into a Tree  

• 2005 Shortlisted The Mystery of Eilean Mor 

• 2004 Winner Beneath the Surface 

• 2002 Honourable Mention Old Ridley 

 

Australian Publishers Association (APA) Book Design Awards – Best Designed 

Children’s Fiction Book: 

•  2016 Shortlisted Ryan Pemo The Visions of Ichabod X written by Gary Crew 

 

Australian Wilderness Society Award for Children’s Writing: 

• 2009 Nominated Cat on the Island  

• 2004 Winner The Extinction Trilogy  

 

Books I Love Best Yearly (Bilby) Award – Early Readers:  

• 1995 The Watertower 

 

Children’s Book Council of Australia (CBCA) Picture Book of the Year Award: 

• 1999 Honour Book: Memorial  

• 1994 Winner First Light  

• 1995 Winner The Watertower  

• 1992 Shortlisted Lucy’s Bay  

https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/8702808
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Children’s Book Council of Australia (CBCA) Book of the Year: Older Readers  

Award: 

• 1994 Joint Winner Angel’s Gate.  

• 1991 Winner Strange Objects  

 

 Children’s Book Council of Australia (CBCA) Notable Books:  

• 2011 CBCA Notable Book: Serpent’s Tale  

• 2005 The Mystery of Eilean Mor  

• 2005 Young Murphy  

• 2004 In the Wake of the Mary Celeste  

• 2004 I Saw Nothing  

• 2003 The Diviner’s Son  

• 2001 Edward Britton  

• 1999 In My Father’s Room  

• 1998 Troy Thompson’s Poetry Book  

• 1998 Mama’s Babies  

• 1997 Tagged  

• 1996 Bright Star  

• 1995 Gulliver in the South Seas  

• 1995 Lost Diamonds of Killiecrankie  

• 1994 Caleb  

• 1992 The Blue Feather  

• 1991 The Viewer  

• 1991 Troy Thompson’s Prose Folio  

 

Children’s Book Council of Australia (CBCA) Crichton Award for New Illustrators:  

• 2007 Shortlisted Aaron Hill Automaton written by Gary Crew  

• 2006 Winner Jeremy Geddes The Mystery of Eilean Mor written by Gary Crew  

• 2002 Shortlisted Marc McBride The Kraken written by Gary Crew 

• 1998 Joint Winner Shaun Tan The Viewer written by Gary Crew 

 

Ditmar Awards:  

• 1998 Shortlisted Shaun Tan for The Viewer  

 

Ned Kelly Award for Crime Writing: 

• 2002 Shortlisted Edward Britton 

• 1997 Winner The Well  

 

NSW Premier’s Literary Awards, Patricia Wrightson Prize for Children’s Literature: 

• 2005 Shortlisted for Beneath the Surface 
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New South Wales Premier’s Literary Awards, Ethel Turner Prize:  

• 1991 Winner Strange Objects  

Queensland Premier’s Literary Awards (later Queensland Literary Awards): 

• 2000 Shortlisted Memorial 

Victorian Premier’s Literary Award for Young Adult Fiction:  

• 1991 Winner Strange Objects  

 

Western Australian Premier’s Book Awards: 

• 1998 Shortlisted The Blue Feather  

 

The Wilderness Society Environment Award for Children’s Writing:  

• 2004 The Extinction Series  

 

YABBA Young Australian Readers Award: 

• 1995 Shortlisted The Watertower 

 

International and Australian Awards Arranged per Year: 

2016 Shortlisted Ryan Pemo Australian Publishers Association (APA) Book Design Awards 

– Best Designed Children’s Fiction Book The Visions of Ichabod X written by Gary Crew 

2013 Short Listed Aurealis Awards: In The Beech Forest.  

2013 Short Listed Aurealis Awards: The Boy Who Grew into a Tree  

2012 IYL White Ravens Award (Germany): Damon  

2011 CBCA Notable Book: Serpent’s Tale  

2009 Nominated for Australian Wilderness Society Award: Cat on the Island  

2007 Shortlisted CBCA Crichton Award: Aaron Hill Automaton written by Gary Crew 

2006 Winner CBCA Crichton Award: Jeremy Geddes The Mystery of Eilean Mor written by 

Gary Crew 

2005 Shortlisted Aurealis Award for Speculative Fiction: The Mystery of Eilean Mor  

2005 CBCA Notable Book: The Mystery of Eilean Mor  

2005 CBCA Notable Book: Young Murphy  

2005 Shortlisted New South Wales Premier’s Award: Beneath the Surface  

2004 Winner Aurealis Award: Beneath the Surface  

2004 Notable Australian Children's Book: In the Wake of the Mary Celeste  

2004 The Wilderness Society Environment Award for Children’s Writing: The Extinction 

Series  

2004 The Royal Geographic Society Whitley Award: The Extinction Series  

2004 CBCA Notable Book: I Saw Nothing  

2003 CBCA NotableBook: The Diviner’s Son  

2003 White Ravens Award (Germany) Special Mention: Old Ridley  

2002 Aurealis Sci Fi and Fantasy Awards, Honourable Mention: Old Ridley 

2002 Shortlisted for the Ned Kelly Crime Fiction Award: Edward Britton 

2002 Shortlisted CBCA Crichton Award: Marc McBride The Kraken written by Gary Crew 

https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/8702808
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2001 CBCA Notable Book: Edward Britton  

1999 CBCA Picture Book of the Year, Honour Book: Memorial  

1999 CBCA Notable Book: In My Father’s Room  

1998 White Ravens Award (Germany) Special Mention: Tagged  

1998 CBCA Notable Book: Troy Thompson’s Poetry Book  

1998 CBCA Notable Book: Mama’s Babies  

1998 Joint Winner CBCA Crichton Award: Shaun Tan: The Viewer  

1998 Shortlisted WA Premier’s Award: The Blue Feather  

1997 White Ravens Award (Germany) Special Mention: Caleb  

1997 Ned Kelly Award for Crime Writing: The Well  

1997 United States School Library Association Book of the Year: The Water Tower  

1997 CBCA Notable Book: Tagged.  

1996 CBCA Notable Book: Bright Star  

1996 Shortlisted Edgar Allen Poe Fiction Award, USA: Angel’s Gate 

1995 CBCA Notable Book: Gulliver in the South Seas  

1995 Shortlisted for the Yabba Children’s Choice Award: The Watertower   

1995 CBCA Notable Book: Lost Diamonds of Killiecrankie  

1995 Bilby Award for The Watertower  

1995 CBCA Picture Book of the Year Award The Watertower 

1994 Edgar Allen Poe Mystery Fiction Award USA Winner: Strange Objects 

1994 CBCA Book of the Year: Older Readers (Joint Winner) Angel’s Gate  

1994 Adelaide Festival Awards for Literature Children’s Literature Award: Angel’s Gate  

1994 Hungry Minds’ Review, US Children’s Book of Distinction: Angel’s Gate 

1994 Notable Australian Children’s Book: Caleb  

1994 CBCA Picture Book of the Year: First Light  

1992 CBCA Notable Book: The Blue Feather  

1992 Shortlisted CBCA Picture Book of the Year: Lucy’s Bay  

1991 CBCA Notable Book: The Viewer  

1991 CBCA Notable Book: Troy Thompson's Prose Folio  

1991 CBCA Book of the Year: Strange Objects  

1991 Victorian Premier’s Award: Strange Objects  

1991 New South Wales Premier’s Award: Strange Objects  

1991 Australian Book Award: Angel’s Gate   
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6. Complete Bibliography  

PICTURE BOOKS:  

2018 The Story of Eva Carmichael: the wreck of the “Loch Ard” written by Gary Crew; 

[illustrated by Paul O’Sullivan] Harbour Publishing House. 

2018 Leaving the Lyrebird Forest [with Julian Laffan] Lothian, Hachette.  

2016 Timing the Machine [with Paul O’Sullivan] Harbour Publishing House 

2015 The Blue Feather [with Michael O’Hara] Hachette. Sydney. 

2015 The Visions of Ichabod X [with Paul O’Sullivan] Harbour Publishing House. 

Sydney.  

2014 The Cuckoo [with Naomi Turvey] Ford Street Publishing. 

2012 The Boy Who Grew Into a Tree [with Ross Watkins] Penguin.  

2012 In The Beech Forest [with Den Scheer] Ford Street. 

2012 The Viewer. [with Shaun Tan] Lothian Books Melbourne.  

2012 The Kraken [with Mark McBride] Better Books, Sydney.  

2012 Bright Star [with Anne Spudvillas] Better Books, Sydney.  

2012 Old Ridley [with Mark McBride] Better Books, Sydney.  

2011 Damon [with Aaron Hill], Hachette.  

2011 Troy Thompson’s Excellent Peotry Book [new edition], Illustrated by Craig Smith.  

 Better Books.  

 

2011 Troy Thompson’s Excellent Peotry Book [new edition], Illustrated by Craig Smith.  

Better Books.  

 

2010 The Serpent’s Tale [with Matt Ottley], Lothian, Hachette.  

 

2009 Finding Home, [with Suzy Boyer] Ford Street.  

 

2008 Cat on the Island, [with Gillian Warden] Angus & Robertson.  

 

2006 Stolen Children of Quentaris Lothian. 

 

2006 Automaton [with Aaron Hill], Lothian.  

 



IBBY Australia Nomination for Hans Christian Andersen Award for Writing 2024: Gary Crew 

17 

2005 The Lantern [with Bruce Whatley], Hachette.  

2005 Young Murphy [with Bruce Whatley], Lothian.  

2005 The Mystery of Eilean Mor [with Jeremy Geddes], Lothian.  

2005 Pig on the Titanic [with Bruce Whatley], Harper Collins. 

2004 In the Wake of the Mary Celeste [with Robert Ingpen], Lothian.  

2004 I Said Nothing; the Extinction of the Paradise Parrot [with Mark Wilson], South 

Melbourne Vic., Lothian Books.  

2004 Beneath the Surface [with Steven Woolman], Hodder.  

2003 I Saw Nothing: the Extinction of the Thylacine [with Mark Wilson], South Melbourne 

Vic., Lothian Books.  

2003 I Did Nothing: the Extinction of the Gastric-Brooding Frog [with Mark Wilson], South 

Melbourne Vic., Lothian Books.  

2002 Quetta [with Bruce Whatley], Lothian.  

2002 The Castaways of the Charles Eaton [with Mark Wilson], Lothian.  

2002 Old Ridley [with Marc McBride], Hodder.  

2001 Arno the Garbo [with Craig Smith], Lothian.  

2001 The Rainbow [with Greg Rogers], Lothian.  

2001 The Kraken [with Marc McBride], Lothian.  

2000 Valley of Bones [with Mark Wilson], Lothian.  

2000 In My Father’s Room [with Anne Marie Scott], Hodder.  

2000 Gino the Genius [with James Cattell], Lothian.  

1999 Leo the Lion Tamer [with Leigh Hobbs], Lothian.  

1999 Troy Thompson’s Radical Prose Folio [with Craig Smith], Lothian.  

1998 Memorial [with Shaun Tan], Lothian.  

1998 Troy Thompson's Excellent Peotry Book [with Craig Smith], Lothian.  

1997 Tagged [with Steven Woolman], Era.  

1996 Bright Star [with Ann Spudvillas], Lothian.  

1996 The Blue Feather (with Michael O'Hara), Reed.  
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1996 Caleb [with Steven Woolman] Era Publications. 

1995 The Figures of Julian Ashcroft [with Hans de Hass], UQP.  

1995 Gulliver in the South Seas [with John Burge], Lothian. 

1994 The Watertower [with Steve Woolman], Era [reprinted 10 times]  

1994 The Lost Diamonds of Killiecrankie [with Peter Gouldthorpe], Lothian.  

1994 First Light [with Peter Gouldthorpe], Lothian.  

1992 Lucy’s Bay [with Greg Rogers], Jam Roll Press, UQP.  

1992 Tracks [with Greg Rogers], Lothian.  

 

YA NOVELS: 

 

2015 Voicing the Dead. Ford St. Melbourne.  

 

2015 25th Anniversary Edition of Strange Objects. Introduction by Shaun Tan. Hachette. 

Sydney.  

 

2007 The Truth About Emma, Hachette.  

 

2007 Sam Silverthorne: Victory, Hachette.  

2006 Sam Silverthorne: Menace, Hachette.  

2006 Stolen Children of Quentaris Lothian. 

2005 Sam Silverthorne: Quest, Hachette.  

2005 The Lacemaker’s Daughter, Pan MacMillan.  

2005 The Plague of Quentaris, Lothian.  

2002 The Diviner’s Son, Pan MacMillan.  

2001 Gothic Hospital, Lothian. 

2001 Cruel Nest, Lothian.  

2000 Edward Britton (with Philip Neilsen), Lothian.  

1999 Dear Venny, Dear Saffron (with Libby Hathorn), Lothian.  

1998 Mama’s Babies, Lothian.  

1994 Inventing Antony West, UQP.  
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1993 Angel’s Gate, Hodder.  

1991 No Such Country, Hodder.  

1990 Strange Objects, Hodder.  

1986 The House of Tomorrow, Hodder.  

1986 The Inner Circle, Hodder. 

 

JUNIOR FICTION: 

2015 The Windmill, Illustrated by Steven Woolman. Era Publications, Adelaide.  

2014 Cornfield, Illustrated by Aaron Hill. Windy Hollow, Melbourne.  

2006 The Saw Doctor Illustrated by David Cox. National Museum of Australia Press. 

1999 The Bread of Heaven, Lothian.  

1998–1999 The Windmill Trilogy, Era Publications.  

1999 The Survivors, Illustrated by Steven Woolman. Era Publications.  

1999 The Grandstand, Illustrated by Steven Woolman. Lothian.  

1999 The Cave, Illustrated by Steven Woolman. Era Publications. 

1998 The Fort, Illustrated by Greg Rogers. Lothian.  

1995 The Barn, Illustrated by Tom Jellett. Lothian.  

1996 The Well, Illustrated by Narelle Oliver. Lothian.  

1996 The Bent-Back Bridge Illustrated by Greg Rogers, Lothian.  

 

EDITED SHORT STORY ANTHOLOGIES:  

1997 Crew’s 13 (compiling editor and contributor) ABC.  

1997 Force of Evil (anthology of the author's own work) Reed.  

1996 Dark House (compiling editor and contributor) Hodder.  

 

SHORT STORIES IN COLLECTIONS & MAGAZINES:  

2015 ‘The one they sat alone a valediction; Demanding mourning’ Social Alternatives  

Vol 34, No 3, pp 67–8. 

2015 ‘Dr Lovechild Regrets’ in Rich and Rare edited by Paul Collins. Ford St, Melbourne.  

2015 ‘A Step Behind’ and ‘The Staircase’ in Story Wizards Macmillan (in conjunction with 

the Department of Education, Malaysia).  
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2013 ‘Fossils’ Social Alternatives Vol 32, No 4, pp 47–49. 

2012 ‘Amanita Im’, P. Collins. Trust Me Too. Ford Street, Melbourne.  

2007 ‘The Last Cabinet’, Top Stories Volume 2, Heinemann. 

2003 ‘[Title?] in It’s Alive [Compilation], National Museum of Australia Publication.  

2001 ‘Their ghosts may be heard: a response to Ernest Favenc’s novel Marooned in 

Australia’, in Storykeepers edited by Marion Halligan. Duffy & Snellgrove. 

2000 ‘Flight Path’, in P. Neilsen (ed) Difficult Love, University Central Qld Press.  

2000 ‘The Staircase’ and ‘A Step Behind’, S. Bernhardt (ed) Story Wizards, Macmillan, 

Sydney.  

1999 ‘Another Rumour from the Wasteland’, P. Collins (ed) Rumours from the Wasteland, 

Hodder.  

1998 ‘Self Portrait’, G. Crew (ed) Force of Evil, Reed.  

1998 ‘Dear Mrs Campbell’, in School’s Out! Learning to be a writer in Queensland: an 

anthology in six lessons edited by Colin Symes and Robyn Sheahan-Bright QUT, 1998, pp 

17–23. 

1995 ‘The Staircase’ in Dark House: Stories compiled by the Master of the Macabre edited 

by Gary Crew. Mammoth. 

1995 ‘A Breeze off the Esplanade’, in Nightmares in Paradise edited by Robyn Sheahan. 

UQP, pp 1–9. 

1994 ‘Madonna of the Streets’ in Family: a collection of short stories compiled by Agnes 

Niewenhuizen. Mammoth Australia. 

1994 ‘Face to Stony Face’, in The Lottery; nine science fiction stories compiled by Lucy 

Sussex. Omnibus Books. 

1992 ‘Sleeping over at Lola’s in Spine-Chilling: Ten Horror Stories edited by Penny 

Matthews. Omnibus Books. 

1991 ‘The Last Cabinet’ in The Blue Dress compiled by Libby Hathorn. Mammoth Australia.  

PUBLICATIONS ON CD/AUDIO TAPE:  

2005 The Lace Maker’s Daughter, Audio Books.  

2003 The Diviner’s Son, Bolinda Audio Books.  

2001 Edward Britton, Bolinda Audio Books.  

2000 Strange Objects, Bolinda Audio Books.  
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1999 Angel’s Gate [read by Stig Wemyss], Bolinda Audio Books.  

1998 Crew’s 13 [read by Richard Roxburgh], ABC Studios.  

1998 The Blue Feather, Louis Braille.  

1995 Angel’s Gate, Louis Braille.  

1995 ‘The Watertower’ in Winners [read by Roger Cardwell], ABC Audio.  

 

ADULT FICTION:  

 

2012 The Architecture of Song, Fourth Estate.  

2009 The Children’s Writer, Fourth Estate.  

 

NON-FICTION: 

 

2005 Me and My Dog, Lothian.  

SELECTED REFEREED JOURNAL ARTICLES: 

 

Crew, G. ‘Voicing the Dead’ TEXT Creative Writing as Research, Special Issue No. 27, 

October, 2014.  

 

Crew, G. ‘Whose Image, whose Story? Investigating the Authenticity of Colonial Reportage’ 

The International Journal of the Image Vol 2, No 4, 2012, pp 61–71.  

 

Crew, G. & Watkins, R. ‘Collecting Her’ TEXT Special Issue Website Series Vol. 15, 2012, 

pp 1–11.  

Crew, Gary ‘(Gary Crew looks at Fiction, Nonfiction and the Limits of Faction)’ Magpies : 

Talking About Books for Children Vol 19, No 2, May 2004, p 8. 

Crew, G. ‘Ideas behind the writing of the creative nonfiction novel Strange Objects’ 

TEXT Journal of Writing and Writing Courses, No 1, April 2000. 

<http://www.textjournal.com.au/speciss/issue1/crew.htm> 

 

Crew, G. ‘Museum Piece’, TEXT Journal of Writing and Writing Courses, Special Issue No 

15, October 2012.  

<Available: http://www.textjournal.com.au/speciss/issue15/content.htm> 

 

Crew, G. ‘The Image of the Atomic Bomb’s Mushroom Cloud in Picture Books for Children’ 

Altitude, Vol 10, 2012, pp 1–13.  

 

Crew, G. ‘The Architecture of Song’, TEXT: Journal of Writing and Writing Courses, Special 

Issue No 7, October 2010.  

http://www.textjournal.com.au/speciss/issue1/crew.htm
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Not available: <http://www.textjournal.com.au/speciss/issue7/content.htm> 

 

 

SELECTED CONFERENCE ADDRESSES: 

 

Crew, G. ‘Parallel Narratives’ Historical Novel Society Australasia. Swinburne University. 8 

– 9 September, 2017. 

Crew, G. ‘The Multiple Narrative of Jack Ireland: Castaway’ IABA Asia-Pacific Conference 

Central Qld University. 23 July 2017. 

Crew, G. Plenary: ‘The Power of Reading: Introducing Innovative Narrative Genres in the 

Classroom’ PETTA State Conference Brisbane. 2 September 2017. 

Crew, G. Keynote: ‘Writing the Australian Coast: Shipwrecks, Castaways and the Origins of 

a Nation’ Stories of Place Conference: Linking History and Geography through Story. 

History Teachers Association of Western Australia in Association with the Shipwrecks 

Gallery, Fremantle and the Western Australian Museum. 22 July 2016.  

Crew, G. ‘The Castaway in Literature’ Australian Literacy Educators Association. (ALEA. 

National Conference. Canberra) July 2015. 

Crew, G.  Plenary: ‘Reading the Visual Text’. Primary English Teaching Association of 

Australia (PETAA. Queensland State Conference). Novotel, Brisbane, May 2015.  

Crew, G. ‘Creating the Illustrated Book’. Australian Literacy Educators Association. (ALEA. 

State Conference. Canberra. 2014. 

Crew, G. ‘Reading the Ficto-critical text: The Wreck of the Charles Eaton’. The First 

International Librarians Symposium. The Southport School. September 2015. 

Crew, G. ‘The Book, the Reader, the writer, the teacher.’ Keeping Books Alive Conference. 

Melbourne. May 2014. 

Crew, G. & Archer, C. ‘Using Practice Led Research: Eco-critical Questions posed by 

tracking citations in David Malouf’s Remembering Babylon’ Australasian Universities 

Language and Literature Association (AULLA) National Conference. U. Q. May 2013. 

Crew, G. ‘The Historical Novel and the Impossibility of the Seamless Narrative’, 

Constructing the Past: Australian History Association Conference. 2009. 

 

FILMED INTERVIEWS: 

 

‘Interviews With 10 Australian Authors, Ch 6: Gary Crew's Strange Objects’ ABC Education 

30 November 2021. 

<https://www.abc.net.au/education/interviews-with-10-australian-authors-ch-6-gary-crews-

strange/13581804> 

The Gary Crew Video Gary Crew, (dir. Mark Waters) Crows Nest: Insight 

Profile, 2000 film/TV 

Meet Gary Crew Sue Wighton (interviewer), Brisbane: Queensland Department of 

Education, 1991 film/TV interview. 

Australian Literature Gary Crew, (dir. Les Vickers) Brisbane : Queensland Distance 

Education  College, Media Centre, 1990 film/TV interview. 

 

http://www.textjournal.com.au/speciss/issue7/content.htm
http://research.usc.edu.au/vital/access/manager/Repository/usc:10533?queryType=vitalDismax&query=gary+crew
http://research.usc.edu.au/vital/access/manager/Repository/usc:10533?queryType=vitalDismax&query=gary+crew
https://www.abc.net.au/education/interviews-with-10-australian-authors-ch-6-gary-crews-strange/13581804
https://www.abc.net.au/education/interviews-with-10-australian-authors-ch-6-gary-crews-strange/13581804
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C831709
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/A23335
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C765779
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/A104691
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/C765783
https://www-austlit-edu-au.rp.nla.gov.au/austlit/page/A23335
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7. Translated Editions  

The Viewer  

• 2023 The Viewer to be published in China. 

• 2012 The Viewer. [with Shaun Tan] Elliot Edizoni (Italy).  

• 2011 El Visor, [with Shaun Tan] traducción Carles Andreu y Albert Vitó. The Viewer. 

Spanish. Barbara Fiore Editora, Spain. (World)  

• 2003 English Language Overseas; Simply Read Books (Canada) 

• Chinese simplified translation; Beijing Poplar Culture Project Co Ltd (China) 

• 2006 Chinese traditional translation; Muses Publishing House (World excluding 

China) 

• 2005 Guan xiang jing / Gelei Kelao wen; Chen Zhiyong tu ; Jian Yijun yi 

觀像鏡 / 葛雷.克勞文 ; 陳志勇圖 ; 簡怡君譯 The Viewer Chinese (Hui ben guan 25 

Series) Taibei: Liao si chu ban you xian gong si. 

 

The Watertower 

• 2023 New edition of The Watertower to be published by Hachette. 

• 2011 The Watertower, [with Steven Woolman] Crocodile Books, USA.  

• 2003 Yr hen dŵr / Gary Crew, Steven Woolman; addasiad Elin Meek. The 

Watertower. Welsh. Llanysul: Gwasq Gomer. 

• 1997 The Watertower, Crocodile Books, New York  

• 1996 The Watertower, Agertofts Forlag, Denmark.  

 

Memorial 

• 2023 Memorial to be published in China. 

• 2011 Memorial [with Shaun Tan] Elliot Edizoni Italy.  

• 2003 Memorial, Simply Read Books, USA.  

 

The end of the line 

• 2008 The end of the line / by Gary Crew; illustrated by Gregory Rogers; cover 

illustration by Serg Souleiman; librarian reviewer Marci Peschke; reading consultant 

Elizabeth Stedem. (Shade Books) Minneapolis, Stone Arch Books.  

 

Sam Silverthorne Series 

• 2007 Sam Silverthorne: Victory, Pestlazzi, Germany.  

• 2006 Sam Silverthorne: Menace, Pestlazzi, Germany. 

• 2005 Sam Silverthorne: Quest, Pestlazzi, Germany. 

 

Troy Thompson’s Excellent Poetry Book  

• 2004 Troy Thompson’s Excellent Poetry Book, Kane Miller, USA.  

Dear Venny, Dear Saffron 

• 2003 Lieber Venny - liebe Saffron / Gary Crew & Libby Hathorn; aus dem 

australischen Englisch von Alexandra Ernst und Michael Stehle. German edition. 

Stuttgart, verl Urachhaus, Austria. 
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• 2000 Dear Venny, Dear Saffron, Floris, Scotland.  

  

The Well 

• 1999 The Well, Hachette Livre, Paris, France.  

• 1999 The Well, Franklin Watts, London.  

• 1996 The Well, Elex Media, Jakarta, Indonesia.  

The Bent-Back Bridge 

• 1999 The Bent-Back Bridge, Franklin Watts, London.  

• 1996 The Bent-Back Bridge, Elex Media, Jakarta, Indonesia.  

• 1995 The Bent-Back Bridge, G&G, Vienna.  

Mama’s Babies  

• 2002 Mama’s babies / Gary Crew North American edition. Toronto, Ontario, Annick 

Press. 

• 1999 Mama’s Babies, Mondaroori, Italy.  

• 1999 Mama’s Babies, Annick Press, Canada  

• 1999 Anglamakerskans dotter / Gary Crew; oversattning Ingrid Warne. Mama’s 

babies. Swedish. Stockholm, B. WahlstromsBokforlag. 

 

Angel’s Gate  

• 1998 De bushkinderen / Gary Crew Angel’s Gate. Dutch. Antwerp, Houtekiet, 2001,  

• 1994 Angel's Gate, Simon and Schuster, New York.  

 

The Barn 

• 1998 The Barn, Elex Media, Jakarta, Indonesia.  

• 1997 Bright Star, Kane Miller, New York.  

 

Tracks 

• 1995 Tracks, Gareth Stevens. Milwaukee.  

First Light 

• 1995 First Light, Gareth Stevens, Milwaukee.  

No Such Country 

• 1993 No Such Country, Simon and Schuster, New York.  

Strange Objects  

• Film Option Agreement and Assignment; Light Corporation Pty Ltd 

• 1990 Strange Objects, The Holland Publishing Company, The Netherlands.  

• 1990 Strange Objects, Simon and Schuster, New York.  

 

The Inner Circle 

• 1986 The Inner Circle, New Windmill. (Heinemann Educational) London. 
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 8. Ten Most Important Books by the Candidate 

• Strange Objects, Sydney, Hachette Australia, 2011; Sydney, Scepter, 2001; Sydney, 

Hachette Children’s Books, 2003; Port Melbourne, VIC., Mandarin, 1994; Port 

Melbourne, VIC., Mammoth, 1991; Hodder, Port Melbourne, VIC., William 

Heinemann,1990.  

• Angel’s Gate, Sydney, Hachette Australia, 2011; Port Melbourne, VIC., Mammoth, 

1993; Port Melbourne, VIC., William Heinemann, 1993.  

• First Light Illustrated by Peter Gouldthorpe. Port Melbourne, VIC., Lothian, 1995, 

1993.  

• The Watertower Illustrated by Steven Woolman. Sydney, Hachette Australia, 2023; 

Flinders Park, SA, Era Publications, 1997, 1994. [Reprinted 10 times.]  

• Memorial Illustrated by Shaun Tan. Sydney, Hachette Australia, 2016, 2015; Port 

Melbourne, VIC., Lothian, 1998.  

• I Said Nothing: the Extinction of the Paradise Parrot Illustrated by Mark Wilson. 

South Melbourne VIC., Lothian Books, 2003.  

• Beneath the Surface Illustrated by Steven Woolman. Sydney, Hodder Headline, 2005, 

2004.  

• Damon Illustrated by Aaron Hill. Sydney, Lothian, Hachette Australia, 2011.  

• The Viewer Illustrated by Shaun Tan. Sydney, Hachette Australia, 2020; Sydney, 

Hachette Australia, 2012; Port Melbourne, VIC., Lothian Books, 2003; Port 

Melbourne, VIC., Lothian Books, 1997.  

• The Story of Eva Carmichael: the wreck of the “Loch Ard” Illustrated by Paul 

O’Sullivan. Ulladulla, NSW, Harbour Publishing House, 2018. 
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              9. List of Five Books Sent to Jurors  

• Strange Objects, Sydney, Hachette Australia, 2011; Sydney, Scepter, 2001; Sydney, 

Hachette Children’s Books, 2003; Port Melbourne, Vic., Mandarin, 1994; Port 

Melbourne, VIC., Mammoth, 1991; Hodder, Port Melbourne, VIC., William 

Heinemann,1990.  

• First Light Illustrated by Peter Gouldthorpe. Port Melbourne, VIC., Lothian, 1995, 

1993.  

• The Watertower Illustrated by Steven Woolman. Sydney, Hachette Australia, 2023; 

Flinders Park, SA, Era Publications, 1997, 1994. [Reprinted 10 times.]  

• I Said Nothing: the Extinction of the Paradise Parrot Illustrated by Mark Wilson. 

South Melbourne VIC., Lothian Books, 2003.  

• The Viewer Illustrated by Shaun Tan. Sydney, Hachette Australia, 2020; Sydney, 

Hachette Australia, 2012; Port Melbourne, VIC., Lothian Books, 2003; Port 

Melbourne, VIC., Lothian Books, 1997.  
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10. Published Reviews of Works 

The following is a list of ten reviews, two of each of five books, copies of which are 

contained in this dossier in Appendix B: 

 

Crew, Gary Strange Objects, Sydney, Hachette Australia, 2011; Sydney, Scepter, 2001; 

Sydney, Hachette Children’s Books, 2003; Port Melbourne, VIC., Mandarin, 1994; Port 

Melbourne, VIC., Mammoth, 1991; Hodder, Port Melbourne, VIC., William 

Heinemann,1990.  

‘[Review] Devil’s Own, The (Deborah Lisson – a two novel comparison study with Gary 

Crew’s Strange Objects)’ The Literature Base Vol 1, No 3, August 1990, pp 26–28. 

Freeman, Pamela ‘Essay: Strange Objects’ Reading Australia 2014 

<https://readingaustralia.com.au/essays/strange-objects/> 

 

First Light Illustrated by Peter Gouldthorpe. Port Melbourne, VIC., Lothian, 1995, 

1993.  

Hunter, Linnet ‘[Untitled review: First Light]’ Viewpoint: On Books for Young Adults Vol 1, 

No 4, Summer 1993, p 38. 

Cheetham, Mandy ‘[Untitled review: First Light]’ Magpies: Talking About Books for 

Children Vol 9, No 4, September 1994, p 32. 

 

The Watertower Illustrated by Steven Woolman. Flinders Park, SA, Era Publications, 

1997, 1994. [Reprinted 10 times.]  

Jameyson, Karen ‘News from Down Under Turning Heads’ Horn Book Magazine 

March/April 1998, pp 243–6. [This review of two Australian works includes coverage of The 

Watertower]  

‘[Review: The Watertower]’ Kirkus Reviews January 1, 1998 

<https://www.kirkusreviews.com/book-reviews/gary-crew/the-watertower/> 

 

I Said Nothing: the Extinction of the Paradise Parrot Illustrated by Mark Wilson. South 
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Tyle, Leonie ‘Advocate for Children’s Literature: Gary Crew’ Magpies: Talking About 
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Appendix B. Reviews 

 

‘[Review] Devil’s Own, The (Deborah Lisson – a two novel comparison study with Gary 

Crew’s Strange Objects) The Literature Base Vol 1, No 3, August 1990, pp 26–28. 
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Freeman, Pamela ‘Essay: Strange Objects’ Reading Australia 2014 

<https://readingaustralia.com.au/essays/strange-objects/> 

 
The wreck of the Dutch ship Batavia on the coast of Western Australia in 

1629 has been a source of inspiration for many Australian writers. Its story 
of mutiny, wreck, murder, rape, barbarism, and subsequent rescue and 
justice is both horrible and fascinating, combining as it does the worst of 
human nature with a challenge to the ‘received’ history of European 
exploration of Australia. 
After the wreck, the commander, Francisco Pelsaert, took the long boat 
and sailed for help, leaving a junior officer, Jeronimus Cornelisz, in 
command. Most fictional accounts of the wreck concentrate on the violence 
and cruelty of the crew, under Cornelisz, towards the marooned 
passengers. Over 100 men, women and children were killed before 
Pelsaert returned to rescue them. Most of the murderers were executed, 
but Pelsaert allowed two, a young boy, Jan Pelgrom, and another man, 
Wouter Loos, to be marooned on mainland Australia. Loos’s fictional 
journal forms a thread in Strange Objects. 
In the year that Strange Objects won the CBCA Book of the Year Award, 

another book about the Batavia wreck was shortlisted for the same award – 
Deborah Lisson’s The Devil’s Own. Whereas Lisson’s book is a 

straightforwardly told time slip story about a young girl finding herself 
caught up in the Batavia horrors, Crew has chosen to give us multiple 

accounts, intersecting possibilities, and unresolved questions. 

Strange Objects circles around the story of Stephen Messenger, the 16-year-

old who finds Loos’s journal in a small ‘cannibal pot’, along with the long-
mummified hand of a white girl and a golden ring. One of the conceits of 
the story is that Messenger has constructed a scrapbook which contains, 
not only his own account of the consequences of his find, but also 
newspaper clippings, radio interviews, letters from a prominent 
archaeologist and from a schoolmate/neighbour of Messenger’s, as well as 
Loos’ translated journal as it appeared in an Australian newspaper. 

The result of these multiple storytelling modes is that there is no one ‘truth’ 
represented. The lack of a single authorial voice allows doubt, and the 
details of both timelines are described, contradicted, reaffirmed and 
questioned again, leaving many possibilities for the reader to choose 
among. 

One of these possibilities is related to the ‘magic’ effect of the ring on both 
Pelgrom and Messenger, the two young and probably mentally ill boys of 
the two timelines. In my personal correspondence with Gary Crew this 
year, he said, ‘… as an historian, I am not impressed by the fantastic (that’s 
just a red herring…), because I simply believe that all possibilities are on 
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the table and one day we may know more’ but to my mind this balance of 
possibilities puts the book firmly in the tradition of the literature of the 
fantastic. Tzvetan Todorov, in The Fantastic: A Structural Approach to a 
Literary Genre (1975), has defined the fantastic as: 

In a world which is indeed our world, the one we know….there occurs an 
event which cannot be explained by the laws of this same familiar 
world. The person who experiences the event must opt for one of two 
possible solutions: either he is the victim of an illusion of the senses, of a 
product of the imagination – and the laws of the world then remain what 
they are; or else the event has indeed taken place, it is an integral part of 
reality – but then this reality is controlled by laws unknown to us. (p. 25) 

Todorov suggests that if the author chooses the first solution, the novel 
belongs in the category of the uncanny; if the second, then it belongs in the 
category of the marvellous. But if an author maintains the uncertainy; if 
readers are left to decide for themselves the truth of the situation, the novel 
belongs in the category of the fantastic. (Perhaps the best known example 
of this in English is Henry James’ The Turn of the Screw, which would be an 

excellent companion text for Strange Objects, as would Lisson’s The Devil’s 
Own.) Strange Objects neatly fits Todorov’s criteria. (In quantum physics’ 

terms, the novel remains in a superposition of states.) 
The uncertainty is magnified by the fact that Messenger is an unreliable 
narrator. What is unclear is how unreliable. While his understanding of 

other people is obviously flawed, and his interpretation of other people’s 
actions towards him breathtakingly self-centred, it’s not clear whether 
everything he describes actually happens, or whether his problems with 
people are symptoms of an underlying mental illness, exacerbated by grief 
at the death of his father – which is only revealed at the very end of the 
book. 

Loos, the other main narrator (through his journal) may also be unreliable – 
not through any mental incapacity, but through hunger, exhaustion and a 
profound cultural dislocation as he interacts with a group of local Aboriginal 
people. 

Both of these narrators recount seemingly magical experiences associated 
with the ring, which belongs to Pelgrom in 1629 and which Messenger finds 
and claims for his own in 1990. But are these experiences real, imagined, 
or part of an untold history for which we have no current evidence? 

According to Crew (again, this comes from our correspondence this year), 
‘The gold ring was meant as a motif/trope to suggest the alien’s 
(Europeans’) lust for gold. This is echoed in Pelgrom’s mistaken belief that 
the quartz crystal he finds is a diamond. The same idea was suggested in 
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Favenc’s earlier Marooned on Australia (1867) – which I read after I wrote 

Objects (had no idea it existed!) – yet also based on the Batavia wreck – 
which has strong links to Haggard’s King Solomon’s Mines and their 

attendant (colonial) wealth.‘ 
Fantastic literature resists the temptation to declare either/or. There are 
three ways to approach it: decide on a ‘reality’ (eg Messenger is 
mad/Messenger is sane and therefore the magic is real); disbelieve all 
realities (eg everyone is mad, everyone is lying); or combine realities (eg 
Messenger is mad but reports truthfully on what he sees and experiences. 
 His mental illness may be a combination of pre-existing condition 
(Asperger’s/psychopathy?) plus denial of grief. Perhaps this mental state, 
so close to Pelgrom’s, may explain why the ring ‘chose’ him. So it is 
possible to accept all the readings, and this is what makes Strange Objects a 

challenging and engrossing book; each reader will come to their own 
conclusions about what has actually happened, and some rare readers will 
be prepared to enjoy the novel without coming to a conclusion. 

Strange Objects is constructed through parallels, with identical themes being 

explored in both time frames via matched characters. Messenger and 
Pelgrom are the most obvious pair: both young, both troubled, both 
profoundly self-centred, both obsessed with the ring, both inclined to 
violence and, ultimately, both killers. We do not discover what happened to 
either of them after their disappearances; after they commit murder, they 
disappear from their respective narratives, Pelgrom immediately, 
Messenger within days. 

Crew uses Messenger to give us insights into Pelgrom – the parallels 
between them are close enough that we may assume that what is true of 
one is true of the other. Paranoia, unfeeling cruelty, unthinking violence, 
are coupled in both cases with a sense of being outcast; in Pelgrom’s case, 
literally, both from his ship and, later, from the tribe, and in Messenger’s 
case physically and socially, in his isolated home and his lack of friends. 

We are given hints early about Messenger’s obsessive and anti-social 
traits. In his first journal entry, where he describes the school camp on 
which he found the cannibal pot, he slips away to the cave where he finds 
the pot. ‘None of the others saw me move; I was in the dark, well outside 
the bright ring of firelight.’ Later, this is echoed in Pelgrom’s haunting of the 
indigenous tribe: ‘Each night he comes, calling softly, about the camp, 
outside the firelight’.  In the end, both achieve a kind of metamorphosis, 
described by others as having in some ways escaped mortal bonds without 
dying (of course, the ‘truth’ of this is contradicted and left unexplained, 
inviting the reader to decide for themselves). 

The parallels continue. Messenger and Pelgrom both have foils; a good, 
solid, strong male with a conscience and compassion for others. In 
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Messenger’s case, it is his schoolmate and neighbour Nigel Kratzen (a 
pseudonym he chose for himself, we discover, as a joke. Kratz means 
‘scratch’ in German.) For Pelgrom, it is Loos, the writer of the 17th century 
journal who is marooned with him. 

There are other parallels: Loos’ sled and Kratzen’s ute, for example. Ela, 
the European girl who has been marooned from an earlier wreck, and 
Charlie, the contemporary indigenous elder, are less obvious parallels until 
they are both murder victims – then we can see that they both acted as the 
guide to indigenous life to their respective ‘boys’. 

Although Ela’s relationship with Pelgrom is far more intimate and intense 
than Messenger’s with Charlie, they serve the same narrative function. It is 
notable that both have trouble with English; their communication with 
Messenger and Pelgrom/Loos is partial and prone to misinterpretation. 

Ela is the only active female presence in the book and has no female 
parallel. There are two others: Messenger’s seldom-seen mother, and Dr 
Hope Michaels, ‘Director of the Western Australian Institute of Maritime 
Archaeology.’ Dr Michaels is the most sympathetic of the experts whose 
assessments are sprinkled through the text, but she does not appear ‘on 
stage’. Messenger’s mother appears rarely and briefly; she is mostly at 
work or speaking from another room. The book, in relationship terms, is 
about boys and men; this is emphasised when the truth about Messenger’s 
father’s death is revealed towards the end of the book. It’s important to note 
that, despite the lack of female characters, the book is not sexist. Rather, it 
reflects a truth: that women are often peripheral to the lives of young men, 
especially when they are placed in physical isolation from girls. 

Along with isolation, racism is a constant presence in the story. Messenger 
is casually, thoughtlessly racist, less from personal conviciton, one gathers, 
than from an unexamined acceptance of the local culture. Pelgrom is 
terrified of the local tribe, believing them to be cannibals (a belief, the notes 
from various historians remind us, which was widespread at the time and 
may yet linger). Loos, while more thoughtful and open-minded than 
Pelgrom, is still a man of his time and is completely unequipped to deal 
with the radically different social structure of an indigenous tribe. He just 
doesn’t understand what is happening around him – and yet, he does not 
try to learn the language in order to understand better. Even positive 
characters like Nigel Kratzen are afraid of the ‘mission’ as a place of 
violence and intimidation. 

As one of the contesting ‘experts’ notes about Loos’ journal: ‘they [Pelgrom 
and Loos] brought with them a way of seeing the landscape and its 
inhabitants which had been heavily influenced by tales of expolorers or 
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conquistadors and the hearsay of buccaneers and fellow sailors’. As 
readers, we are constantly reminded of our own preconceptions, about 
racism, scholarship, European exploration and, over and over again, the 
construction of history and the nature of ‘truth’. 

‘Truth’ is complicated in Strange Objects because Crew presents the world 

through the eyes of people who either have a specfic agenda (the police, 
the historians) or whose perception may be compromised by illness, both 
mental and physical. 
Messenger is the perfect unreliable narrator – in denial about his own 
circumstances, with some kind of mental impairment (Asperger’s 
syndrome? Sociopathy? Paranoid schizophrenia?) which prevents him 
from accurately assessing others, and perhaps influenced beyond all this 
by the effects of the golden ring. We distrust him; but we are given no way 
to decide how much of what he says is false. 

Loos, on the other hand, is a narrator we instinctively trust. But his 
circumstances make him unreliable. He does not understand local culture. 
By the end of the story he is hungry, dehydrated, frightened, probably dying 
and possibly delusional. Between the two of them, and in spite of the 
‘expert’ assessments of their journals (which Crew makes mischievously 
contradictory), readers are left to make their own truths, their own personal 
history of the cannibal pot and its contents. 

In the end, Crew seems to say, this is what history is: a patched together 
account of failed perceptions, misunderstandings and impossibilities, made 
anew by each person who considers it from their own, particular viewpoint. 
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‘[Review: The Watertower]’ Kirkus Reviews January 1, 1998 

<https://www.kirkusreviews.com/book-reviews/gary-crew/the-watertower/> 

•  

1  

•  

•  

•  

•  

 

THE WATERTOWER 
 

B Y  G A R Y  C R E W  &  I L L U S T R A T E D  B Y  S T E V E N  W O O L M A N  ‧  R E L E A S E  D A T E :  F E B .  2 0 ,  
1 9 9 8  

For older readers, a genuinely eerie picture book, which Crew (Bright Star, 1997, 
etc.) and Woolman have constructed as a kind of puzzle. The haunting 
watertower sits outside of town like an egg on legs, or like a lurid green broken 
spaceship. One blisteringly hot summer day, Spike and Bubba decide to go for a 
swim inside the watertower, where the cool water beckons. Bubba is uneasy; 
when they emerge, he discovers his pants are gone, and sends Spike home to 
fetch another pair. What happens then, as the hyperreal illustrations focus on 
the tower and the town, is unclear, but one of the pair of boys is transformed, 
and he is not alone in that transformation. The broken circle logo on the 
watertower appears on many pages, a clue to an alien presence or some more 
earthly invasion of the quiet little town. It may be hard to coax middle graders 
back into a picture book, but they will certainly give themselves a shiver or two 
in these pages. (Picture book. 9-11) 
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Pantaleo, Sylvia ‘[Review: The Viewer]’ CM Reviews Vol X, No 20, June 4, 2004 

<https://www.cmreviews.ca/cm/vol10/no20/theviewer.html> 

 

 

The Viewer. 
Gary Crew. Illustrated by Shaun Tan. 

Vancouver, BC: Simply Read Books, 2003. 

32 pp., cloth, $22.95. 

ISBN 1-894965-02-7. 
Subject Headings: 

Regression (Civilization)-Juvenile fiction. 

End of the world-Juvenile fiction. 
Grades 4 and up / Ages 9 and up. 
Review by Sylvia Pantaleo. 
****/4 

excerpt: 
Tristan was curious from birth. This is not to say that he was different from other babies. In 

fact he was rather ordinary. But from the moment he opened his eyes, he seemed to be 

looking. Taking the world in, as it were. Nor did this remarkable curiosity - this constant 

need to search, to look out - lessen as he grew older. 

As a teenager, one of Tristan's favourite attractions is the city dump. "The place was 

littered with the off-scourings of a careless people." Tristan marvels at the treasures he 

finds in the dump. He takes home broken objects, dismantles them to discover how they 

function and then restores them. He wonders at the inner world of the objects - a world 

that he cannot see. One day, Tristan discovers a curious locked box constructed from 

dark wood and metal. He takes the box home and, once he triggers the lock, Tristan 

discovers many treasures, all "aids to sight, aids to seeing further. Or more closely. Or 

more clearly." The most intriguing object to Tristan is a Viewmaster-type device. On 

each of the three accompanying discs, Tristan views the ages of humankind depicted as 

cyclical structures of growth and destruction, conveying the evils of war, religious 

persecution and slavery. Each disc has its own particular sounds; the first orb depicts 

creation and evolution, the second ancient civilization and the third, the Middle Ages. 

Tristan, frightened by the sights and sounds of the discs, has a restless sleep. The next 

day at school, Tristan is unfocused as he is eager to 

return home and peer again into the haunting world of 

the Viewmaster. 

     Once Tristan arrives home, he picks up the 

Viewmaster and inserts the first disc again. However, the 

orb has changed, and Tristan views the age of conquest 

and colonization. The second and third discs have also 

changed - they portray disturbing images of the machine 

age and a modern ecological crisis. As Tristan tries to pull 

the Viewmaster from his eyes, he is compelled to 

continue looking, to actually attempt to enter the 

machine. When Tristan's mother enters his bedroom the 

next morning because he has not answered her calls, she 

discovers an empty bed and a strange box, firmly locked 

on his desk. 
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     This sophisticated picture book tells a mysterious, eerie and disturbing story. 

Although an apocalyptic worldview is conveyed, the discs also illustrate the circularity of 

regeneration and decay. The orbs demonstrate how, over the ages, humans have tried 

to order their worlds via science, religion, and technology. Circularity is symbolized in 

numerous images including the design of the text that describes Tristan's absorption into 

the Viewmaster. Note Tristan's name on the outside of the Viewmaster on the double 

page spread where he is drawn into the machine - into the inner world that he will now 

be able to see! 

     Tan includes multiple symbolic representations in his artwork. The recurring image of 

the comet in every disc (and on the cover) is only one of the many motifs for readers to 

consider. The orbs created are amazing in their realism. Each disc has nine images, and 

a human figure from each particular era (e.g., hunter gather, Egyptian, religious figure, 

Native Chieftain, scientific figure, toxic waste worker) is depicted to the left of the centre 

image. A version of the human figure is then repeated under the other eight images on 

each disc. The attention to detail is remarkable, and the synergy between the words and 

pictures demands, and deserves, close reading. The Viewer encourages and rewards 

careful observation - on every page readers can point and click on varying images or 

texts with their eyes. Finally, the unique design of the cover reflects the central themes 

of the book. Die cut letters on the cover are designed to appear as a viewer, but they 

are also symbolic of the inner world(s) within the pages of the book. 

     The Viewer is an outstanding picture book in that it invites discussion and lends itself 

to multiple interpretations. Gary Crew has written several novels for young adults, as 

well as numerous picture books. He won CBC Picture Book of the Year for The 

Watertower(1995). Shaun Tan has an outstanding reputation for his illustrative work, 

and The Viewer won the Crichton Award for Book Illustration in 1998. 

Highly Recommended. 

Sylvia Pantaleo is an Associate Professor of Language Arts in the Faculty of Education at 

BC�s University of Victoria.  

To comment on this title or this review, send mail to cm@umanitoba.ca. 
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‘[Review: The Viewer]’ Publishers Weekly  

<https://www.publishersweekly.com/9781894965026> 

 

THE VIEWER 

Gary Crew, illus. by Shaun Tan. Simply Read, $16.95 (32pp) ISBN 978-1-

894965-02-6 

Ominous words and violent imagery fuel this dystopia, which is equal 
parts science fiction and life-as-we-know-it. Crew and Tan 
(previously teamed for The Memorial ) introduce Tristan, a curious 
boy who tinkers with discarded objects. In the junkyard one day, 
Tristan discovers a box covered in obscure hieroglyphs. Inside are 
various lenses and scopes and an unusual bronze mask with glaring 
eyes. Three metallic discs, each with nine images around its 
perimeter, fit this apparatus, and Tristan cannot resist looking into it. 
The artist likens these concentric circles, which appear on the right 
side of each spread, to mandalas, compasses and cyclical calendars, 
and he matches the iris of Tristan's astonished eye—peering through 
the viewer (on the left page)—to a mechanical camera shutter. As the 
boy scans the first disc's snapshots of fighting dinosaurs, a roaring 
sabre-tooth tiger and a caveman, he hears "raucous cries of human 
beings." With the next disc, alongside the sound of "the grinding of 
stone against stone," the artist pictures ancient wonders (e.g., 
Stonehenge, Easter Island); the third shows bloody scenes from the 
Bayeux Tapestry and Bruegel ("He heard the clash of steel upon 
steel"). When he goes to sleep that night, Tristan feels that he is "no 
longer alone." The next day, Tan presents an Escher-inspired scene 
of the boy's room, as if viewed by the mask itself. When Tristan looks 
at the discs, their content has changed to haunting images of the 
colonial era, world war and present-day pollution. Crew's language is 
foreboding, while Tan loads his marvelous, shadowy images with 
post-apocalyptic clutter. The audience can almost feel the power that 
the mask exudes in this unsettling walk through history and its 
cautionary perspective. Ages 6-11. (Apr.) 
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Appendix C. USB  

[Contains photo of author, electronic copies of books, and an electronic copy of the dossier.]  


