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JULIA GUKOVA

BIOGRAPHY

Julia Gukova was born in Moscow. She was brought up in

an artistic family surrounded with the ideas of travel, art and
creativity. Her father is a scientist.

He is a tireless traveler and a photographer. He wrote a numerous
number of books on the art of photography. Julia’s grandmother
on father’s side was a well-known opera singer who studied from
Konstantin Stanislavsky. Julia’s grandmother on mother’s side
was an architect and worked in Paris in the 1930s. The grand-
father was one of the first Soviet designers of jet engines and

the deputy head of the Zhukovsky Air Force Academy.

In early years Julia took her first painting lessons from Alisa
Poret, a student of Pavel Filonov. Later Julia graduated from the
Krasnopresnenskaya Art School in the class of Vitaly Komar who
was one of the founders of Soviet social art. At the same time, she
studied at workshops of Nikolai Popov and Sonya Gannushkina.
In 1985, Julia Gukova graduated from the Moscow Polygraphic
Institute, the Department of Decorative Design. Her teachers
were Vladimir Ryvchin, Dmitry Bisti, Andrey Vasnetsov.

Her graduation work were illustrations for Shakespeare’s

‘A Midsummer Night’s Dream’. It was immediately published

by Arkady Troyanker at the Publishing House ‘Kniga’.

In 1986, she attended classes by famous Russian book designer
Mikhail Anikst at the ‘Kniga’ publishing house.

Julia worked as an illustrator for different Russian publishing
houses such as ‘Kniga’, ‘Detskaya literatura’, ‘Russkij yazyk’,
‘Raduga’, “Iekst’, as well as magazines ‘Khimiya i Zhizn’,




‘Chernaya kuritsa’, ‘Sovershenno sekretno’, ‘Kommersant.
Dengi’, ‘Snob’ and others.

After Perestroika in 19go, she worked in Europe and Canada.
She published books at Verlag J. F. Schreiber Ltd,. Stuttgart

and Nord-Sud Verlag, Zurich, Switzerland, as well as the Canadi-
an publisher Annick Press Ltd, Toronto.

Books illustrated by Julia Gukova were published in more
than 10 languages.

On the whole she illustrated more than 50 books.
Todayjulia lives and works in Moscow.

At work. Photo by
Valentin Gukov, 2002

As an artist Julia Gukova participated in animation film projects
and computer games. Also works as an casel painting artist.
Member of Graphic Section of the Union of Moscow Artists.
Member of International Association of Plastic Arts, UNESCO.
Participant and the winner of Russian and international art
exhibitions, multiple prizewinner of various awards and compe-
titions. Her works can be found in private collections in Russia,
Belgium, Luxembourg, Spain, Italy, Canada, Germany and Japan.




JULIA GUKOVA

PARTICIPATION IN EXHIBITIONS

1985
1985
1987

1988
1989

1993

USSR, Moscow. 16th Moscow Exhibition

of Book Illustration.

USSR, Moscow. 2nd All-Union Exhibition

of Book Illustration.

USSR, Moscow. Irkutsk. Republican Exhibition
Brussels, Belgium, Youth Culture Center
Slovakia, Bratislava — La Biennale International
des Illustrations de Bratislava BIB-89

Russia, Moscow, The Center of Modern Art.
Personal exhibition

1994

199

1995

1995

1995
1997

Russia, Moscow, The Central House of Artists.
Personal exhibition

Spain, Catalonia — VI Premi Internacional
Catalonia d’Illustrations

Slovakia, Bratislava — La Biennale International
des Illustrations de Bratislava BIB-95

Japan, Hokkaido — The Exhibition of the Best
Iustrations of BIB-95 Artists in Japan

Russia, Moscow, Asti Gallery. Solo exhibition
Russia, Moscow, The Central House of Artists.
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1998
2008
2008
2008

2004

2004
2004
2006

2012
2014

2017
2018

2022

Russia, Moscow, The Central House of Artists.
Ticket to The World of Growing Up personal exhibition

Russia, Moscow, The Kuznetsky Most House of Artists.
Book Illustration in Russia collective exhibition

Germany, Frankfurt — Frankfurter Buchmesse.
Book Illustration in Russia collective exhibition

G ermany, Munich — Bucherschloss Blutenburg.
Russian Holidays exhibition

Latvia, Estonia — The National Library, Riga.
The National Library, Tallin. University of Tartu.
Russian Holidays exhibition

Switzerland, Geneva — Ville de Geneve.
Russian Holidays Exhibition

Russia, Moscow — Mars Gallery.
The Sixth Sense exhibition

Russia, Moscow. The Kuznetsky Most House of Artists.
Obraz Knigi (The Image of the Book) contest exhibition

Russia, Moscow. Mars Gallery. Personal exhibition

Russia, Pushkin Literary Museum. Golitsyno.
Personal exhibition

Scotland. Livingston — Stornoway. Personal exhibition

Russia, Moscow. Russian State Children’s Library.
Cloud on Heels personal exhibition

Russia, Moscow. Open Club gallery.
Moidodyr (Wash'em Clean) exhibition

Russia, Moscow. Open Club gallery.
Goldfish exhibition

Russia, Moscow. Artmaison gallery. May Be personal exhibition

2022-2023 China, Shanghai. Shanghai Baoshan International Folk

Arts Exposition. Scenery of the Northland collective
exhibition of Russian artists

2008-2023 Permanent participant in exhibitions of

the Book Section of the Moscow Union of Artists



JULIA GUKOVA

PRIZES & AWARDS

1987
Russia, Moscow. A prize-winner of Annual Competition for the

Best Children’s Book, held by the State Commitee on Print-

ing and Publishing of the USSR — was awarded for the book A
Midsummer-Night’s Dream by W.Shakespeare. Kniga Publishing

House, Moscow, 1985

1989
Slovakia, Bratislava — La Biennale International d’Illustrations de

Bratislava BIB-89 — a golden medal for the book Where a Dream
Dreams by Janis Baltvilks. Detskaya Literatura, Moscow, 1938

1991
France, Paris — The International GIEL] Competition Prize of

Graphical Nomination for the book Alice in Wonderland by
L.Carroll. Verlag ] .FSchreiber Ltd, Germany, 1991

1992
Germany — German Aca,demy for Children and Youth — awarded

The Book of the Month for the book I Don’t Dance Under Your
Fife by Edith Thabet. Verlag J.F.Schreiber Ltd, Germany, 1992

EO05

Austria, Vienne — Republican Institute of Art — 300 Best Books
for Children and Teenagers for the book The Marzipan Man by
Arnica Esterl. Verlag | .F.Schreiber Ltd, Germany, 1993

1996

Canada, Toronto — Annick Press — The Best Book of the
Year in Canada for the book Free Son of the Seas by Richar-
do Keens-Douglas. Annick Press Ltd, Toronto — New York,
1995

2004

Russia, Moscow. Winner of the International Triumph
Prize

2004

Russia, Moscow. Winner of the Scarlet Sails Prize for
book series The Old City, created by Julia Gukova. Fond
Galereya, Chelyabinsk

2012
Russia, Moscow. The laureate of the All-Russian Award
“Kniga Goda”.

2020

Russia, Moscow. Laureate of the International Contest for
book illustrators and designers “Obraz Knigi”.



INTERVIEW

ANOTHER REALITY OF JULIA GUKOVA

Ticket to The World of Growing Up. Russia, Moscow, The Central
House of Artists. Personal exhibition, 1998

Gukova’s paintings are a window suddenly opened into the world
of another reality, the “Other Side”. What is the mechanism of
this window?

Julia’s creative approach makes the book a symbiosis of literature
and painting. It comes to the point where sometimes the details
of the illustrations give you more information about what’s going
on in the story than the actual text. The path to such mastery for
Julia Gukova lasted for about twenty years —she made her first
illustrations for the book at the age of fourteen, and only later
she began to study as an artist.

Where did you study to become an illustrator?

JULIA GUKOVA: I studied at the Moscow Polygraphic Institute.
However, my drawings began to be published even earlier —

in magazines. It seems that the first drawings were published in
“Ogonyok”. These were quite childish works, and it is difficult for
me to look at them without a shudder. Since then, I have often
worked in magazines. The most memorable was the period in
“Chemistry and life”. There was a unique group of artists.

The very subject of the magazine implied POWERFUL visual
tantasy, and I was even a bit afraid. For a start, I was given to illus-
trate an article that had been published a long time before, just
to see what I would do and compare it with the already existing
drawing. Then they offered me to work on some material that




might or might not be released. (At the same time, I was treated

very well.) Only after that, my illustrations began to be published.

Is working on illustrations for magazines very different from
working on those for books?

JULIA GUKOVA: You know, now I am working for the magazine
“Itogi”. This is a real conveyor belt — they can call me at any time
and ask to illustrate, say, an article about a new computer pro-
gramme that makes it possible to clearly track who was hacking
into your computer and what was doing there. Well, for example,
you can find out that the kid was playing games for three hours
instead of doing homework. And now the illustration has to be
done overnight. You have to work at a furious pace and make
things up all the time. You do not have time to indulge in the
calm flow of thought, a relaxed search of images — the drawing
has to be unusual and accurate, it should not contradict

the meaning of the article, giving a completely unexpected
twist of the question it addresses. It’s very GOOD —you keep
yourself in shape all the time and do not let yourself relax.

How do you draw? I mean, with what? Looking at your work,
you might think that it did not do without a computer.

JULIA GUKOVA: I usually work with an aerograph, and then
bring the drawing to the desired artistic expression with colored
pencils. I really love the airbrush as it can be used to get a surpris-
ingly deep color resembling medieval paints in texture. But I do
more than just paint. A few years ago, I bought a bunch of very
textured fabrics abroad. And then one day, quite unexpectedly for
myself, I began to make something like tapestries. Someone called
these works applications — but this is incorrect since a slightly dif-
ferent technique was used. Now I have about twelve of these works.
Fabric is surprisinglyr expressive in its texture: the arbitrary. seem-
ingly mixed pieces of different fabrics give a strange impression:
from a distance these tapestries can be mistaken for minting.

When did you start working on the books?

JULIA GUKOVA: I was still at the institute, but my first ma-
jor work was illustrations for Shakespear’s book “A Midsummer




Night’s Dream”. I then wo 'u_ v first prize.fdf this book —at
the annual contest of the Stat mmittee for Publishing,

Printing and Book Trade of tthSSR It was back in 1987.

Looking at the list of books that you illustrated, you can sce
the following pattern: until 1991 you worked for domestic pub-
lishing houses, and then, as it was cut off, you published all the
other books only abroad. Were you called so strongly there?

JULIA GUKOVA: It was like this. Several of my works were in

the VAAP (“All- (The Soviet) Union Agency on Copyrights”). In
1991, the head of the German publishing house “Verlag 1.E. Ltd”
came to Moscow. Probably, he understood that there were a huge
number of talented, but not realized artists in Moscow, who were
a pretty cheap labour force at that time. He looked through the
works 1n the VAAP, came across mine, and after a while, I received

an offer to illustrate “Alice in Wonderland” for “Verlag L.F. Ltd”.

Unfortunately, such works happen rather infrequently — there is,
God willing, one book a year. It is impossible to carry around this
gigantic desire to work with you the rest of the time. I used

to buy a ticket to Frankfurt, take my paintings with me, and start
a methodical tour of publishers.

That’s actually my method. I believe that if you go around

a hundred publishers, and one of them will order you to illus-
trate a book, then this is a great success, and the money for the
ticket was not spent in vain. Then it was easier because the
publishers exhibited books with my work at exhibitions, where
the illustrations often won prizes. I have quite a few prizes.

There is often a certain medieval flavour in your works.

An acquaintance of mine even called your paintings “Bosch for
Children.” Where did he come from? Just from the airbrush?
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example, in the book “The Other Side”, which I illustrated for
the Canadian publishing house “Aptsk Press”, the text is very, very
short. On one page, there may be just one phrase like “ The King
ordered them to see what was on the other side, and they left.”
Can you imagine what abysses there are for an artist?

So you work on a hunch, recreating what has already happened in
reality, based only on the text of the work and your own feeling?

JULIA GUKOVA: I think it’s not a matter of intuition. I'm a very
calculating person. I always know what I'm doing and why I'm
doing it. Here, for example, is this illustration for the book “The
free son of men” (A ship sailing on the sea, presumably a galleon.
In the middle of the ship is a pile of black African heads, tangled
with ropes.) This is a slave trade. I draw the sea, the ship, the sky,
and I think, how do I draw the slaves? If in the same, real, scale,
then the figures will turn out small and unconvincing. I'sit and
think it over. I can see that the picture is too light: the light calm

sea and bright sky. Some dark spot suggests itself in the centre

of the picture. A large dark spot. And then I give this spot

the look of a pile of African heads, then the ropes with which this
pile is entangled are logically added, and as a result, the picture
produces the very feeling that I sought, a combination of the light
of the sea and the black spot of hopelessness.

Or another example. I often draw the same landscape, which
changes depending on the plot. For example, the book

“The Blind Fairy” begins with a picture of a wall, a gloomy gray
wall with three windows, such a fashionable sequence of shapes
for graphic artists now: a square, a line, a circle. According to

the plot, we first learn that the castle of the Blind Fairy was cap-
tured by dwarfs, who took advantage of the fact that she could not
sec anything, and littered everything around. And here is

the last illustration in this book: the same wall, but look how it

has changed: now it has become light, the bas-relief has changed.
All after the Fairy saw the light and drove the evil dwarfs out of
her beautiful castle.




NIKITA MAKHOV

NON-CHILD ALLUSIONS

OF JULIA GUKOVA

An exceptional artistic feature of the art of
illustration for children’s books by Julia Gukova,

is the fact that she turns a fairy tale fiction into

a kind of fantasy or phantasmagoria. The figurative
metamorphosis set by them changes the
meaningful status of the fabulous plot,
unexpectedly endowing it with a high philosophical
and even metaphysical meaning. After all, the
category of fantasy or the procedure of fantasizing
is endowed with the ability to accumulate

universal concepts without which it is

impossible to imagine the creations of high
literature, engaged in a serious understanding

of reality. It will suffice here to mention

such a genre as the science fiction novel.

The fantasy space, organized in Gukova'’s
illustrations, not without the help of the
iconographic inversions of Magritte and Delvaux,

introduces into the surreal world tln‘ough
the looking glass, in which reality opens from
a completely different side.




Pictorial poetics, as it were, opens the veil,
removes the impenetrable material shell

of the subject, allowing you to look into the
innermost depths of existence,where its creative
root causes are hidden. Anything that happens
to be in a magical turbulence zone, as it were,
being highlighted differently, undergoes a
reincarnation, becoming detached to itself.
De-incarnating, it receives a symbolic, in Kant’s
language, transcendental subtext. It becomes
an idea of its own, turning from a tactile object

into a mystical phenomenon that soars above

the mundane everyday life. Illustrations of this
kind cannot but captivate not only children but
also adults. It captures the attention of the first
with its otherworldly poetry, adventure intrigue
of plot shifts, and allusions. The latter’s
attention is drawn to the volume of conceptual
fullness, expressed not by the dry calculations
of theorists, but by the emotional language of
pictorial and plastic metaphors, marked by the
magical illusory nature of the visionary
drawing and the mystery of rich watercolor
sfumato, or ghostly acrylic layers.



MARIA SKAF Excerpt from the article

ILLUSTRATIONS WITHOUT
SENTIMENTALITY

decorative art, even theatrical, very detailed,
and “dressy” one. That is, such as we can see
in Yerko, the Unforgettable, Stanko, Ta-
tarnikov, and others. Gukova's artworks are
the exact opposite. She does not overcharge
the background, decorate the characters
with ruffles and frills, or use complex colour
schemes (she usually uses only two main col-
ours). At the same time, her works should
not be described as poor in any case. The
richness of the image is achieved here with
the aid of various symbols and metaphors,
which, as a rule, move from illustration to il-
lustration throughout the book.

e

Apart from the absence of a thrilling atti-
tude to the text (as L. Kudryavtsey pointed
out, “the smaller it is, the easier it seems, the
<...> more inventive is its composition, the

more complete is the whole book, the archi-
tectonics of which she follows very closely”).

tis no secret that all artists from Eastern Europe Sometimes she ignores the differences that
are stylistically quite similar for an onlooker. For can exist between a child and an adult in
European and American publishers, Russian, psychological stability, in the intellectual
Belarusian, Ukrainian children’s illustrations are background, in the ability to think abstractly.



Gukova does not try to adapt to a specific tar- are no less valuable than her “serious” illus-

get audience and try to be simpler and clearer. trations. They have what, perhaps, books

In this respect, she can be compared to Cyril like “Alice” and “The Wizard of Oz” lack: the
Cheloshkin (not his illustrations to “The Magic feeling that being a child, reading fairytales,
Shop”, which are too “dressy” for Gukova, but, and believing in miracles is really great.

say, to “The Tale of the Fisherman and the Fish”
or, sometimes, to “The Japanese Tales”), and

to Igor Oleynikov or Nikolay Popov (Gukova's
teacher, whose works are also completely
inaccessible in Russia). In general, if such divi-
sion has a right to exist, Gukova is a very “male
artist”: ironic, devoid of “female sentimentality”,
“tough and detached”.

However, it is important to understand that what
is said is relevant only to a certain part of her
work. There is a whole other side, the one where

Gukova turns into a really good storyteller. It is

first of all about toy books (“The Old Town” tril-

ogy, riddle books “Big Confusion” and “Ridicu-

lous” and several clamshell books), as well as the ’//// // / L

books of Udo Weigelt, a rather famous German / / /

. writer, whose books Gukova illustrated for the / /

; 8 Swiss publishing house Nordsiid Verlag (“The i / / / /
Sparrow Gang”, “It is not me”, “Who stole the

golden hamster” and others). In these books, Gu- / / /

kova does not play with meanings, does not ask / /

difficult questions, does not turn from an illus-

trator into an artist (or even “a modern artist”). /

Here, she depicts a real childhood: bright, sunny, 7 / f

filled with dreamy birds, flying cats, angels, and / /

not scary ghosts. And it seems that these works )

)




ILLUSTRATED BOOKS

VHIbAM
HIEKCTTHP
Con &

& 1eMHIN0
HOYY

YHILAM EKCTIHP
e W B

Cime

-

1. A Midsummer-Night’s by William Sheakspeare.
Kniga. Moscow, Russia. 1985

2. Spring by Vladimir Korchaganov.

Detskaya Literatura. Moscow, Russia. 1986

3. Where a Dream Dreams by Janis Baltvilks.
Detskaya Literatura. Moscow, Russia. 1988

4. Ant The Red Dot by Natalya Romanova.
Detskaya Literatura. Moscow, Russia. 1988

5. Funny Fairy Tale by Gennadiy Tsyferov.
Detskaya Literatura. Moscow, Russia. 1989

6. Highly FEsteemed Microbe, or Guslar in The § pace
by Kir Bulychiov. Text. Moscow, Russia. 1989

7. Thumbelina by H. C. Andersen. Printing Yard
Design Centre LPTO. Leningrad, Russia. 1950

8. Alice in Wonderland by Lewis Carroll. Verlag
J¥Schreiber Ltd. Germany. 1991 Reprinted in
Japanese by Nishimura Co.Ltd. Japan. 1995 Reprinted
in Russian. Rosman. Moscow, Russia. 2003

9. I Don’t Dance Under Your Fife by Edith Thabet.
Verlag |].FSchreiber Ltd. Germany. (Germaun). 1992
Reprinted in Japanese by Nishimura Co.Ltd.

Japan. 1996

10. Zoks and Bada (in cooperation with Vladimir
Burkin) by Irin & Leonid Tyukhtiayev. Micropol.
Moscow, Russia. 1993

1. The Marzipan Man by Arnica Esterl.
Verlag ].F.Schreiber Ltd. Germamny. 1993

122 The Wizard Of Oz by LF.Baum. Verlag
J-FSchreiber Ltd. Germany. 1995

Reprinted in Russian. Rosman. Moscow, Russia.
2003. Front cover

13. Free Son Of The Seas by Richardo
Keens-Douglas.Annick Press Ltd. Toronto,

New York. 1995 Reprinted in Korean by Chinese
Christian Literature Council Ltd. Hong

Kong. 1996. Front cover

14. The Other Side by Alejandro Aura.
Annick Press Ltd. Toronto, New York (English,
French). 1996

15. The Mole’s Daughter. Popular korean fairy
tale.Annick Press Ltd. Toronto, New

(English, French). 1997

16. The Blind Fairy by Brigitte Achar.
Nord-Sud Verlag. Zurich, Switzerland (English,
German). 1998

17. Peter and The Wolf by Sergey Prokofyev.
Nord-Sud Verlag. Zurich, Switzerland (English,
German). 1999

18. Serena and the Wild Doll by Philip
Coristine.Annick Press Ltd. Toronto, New York
(English,French). 2000

19. Who Stole the Gold? by Udo Weigelt.
Nord-Sud Verlag. Zurich, Switzerland (English,
German). 2000 Reprinted in Korea.

Aga World Co, Ltd. 2001



Peter 20. All Mixed-U p, created by Julia Gukova. D 3. Girl-Candle by Sofia Prokofieva.
und der Wolf . . Ligenlowe . ; o
/ Nord-Sud Verlag. Zurich, Switzerland ; Publishing house "Moskovskie uchebniki®,
-

(English, German). 2000 Reprinted in Russian.
Fond Galereya. Chelyabinsk, Russia. 2004
21. Ban and The Buccaneers by Udo Weigelt.

2009. Reprinted: "Rech". Moscow, 2015
32. Let My People Go / by Svetlana Schoenbrunn

with original illustrations by Julya Gukova.

Dercgloter
2 - lula .

Nord-Sud Verlag. Zuarich, Switzerland

(English, German). 2001 Reprinted in Korea.

Aga World Co, Ltd. 2001

22. That’s Not Me by Udo Weigelt. Nord-Sud Verlag.
Zurich, Switzerland. 2001

23. Who is There, created by Julia Gukova,

fold-out book. Arkaim. Chelyabinsk,

Russia. 2003. Front cover

24. Lion the Deciver by Udo Weigelt. Nord-Sud Verlag.

Zurich, Switzerland (English, German).

2003 Reprinted in French. 2004

25. The Old City, created by Julia Gukova, fold-out
book in three parts: Doors of the Old City, Windows
of the Old City, Roofs of the Old City. Fond Galereya.
Chelyabinsk, Russia. 2004

26. Three Bears, fold-out book. Fond Galereya.
Chelyabinsk, Russia. 2004. Front cover

27. Merry Crows, created by Julia Gukova,
fold-out book. Arkaim. Chelyabinsk, Russia.

2004. Front cover

28. The Legendary Unicorn by Udo Weigelt.
Nord-Sud Verlag. Zurich, Switzerland

(English, German). 2004

29. Koschey and Yagda, or Apples from Heaven
by Marina Vishnievetskaya Novoe Literaturnoe
Obozrenie (NLO). Moscow, Russia. 2004

30. Nownsense, created by Julia Gukova. Arkaim.
Chelyabinsk, Russia. 2004. Front cover

"Tekst". Moscow, 2012

33. The Marvelous Land of Oz by L.F.Baum.
Rozovyj Zhiraf. Moscow. 2011

34. The Wonderfil Wizard of Oz by LF.Baum.
Rozovyj Zhiraf. Moscow. 2012

35. Closing booklet for the Olympic Games in
Sochi. 1st Chanal Edition, Moscow, 2014

36. Theo the Squirrel, German., 2016

37. Strange City, author’s pop-up book

in four parts, 2017

38. A Trip to the New Year by Eduard
Uspensky. "Malysh", Moscow, 2019

39. 12 Owls by Andrey Usachev & Galina Dyadina.
Anastasia Orlova‘s Publishing house, 2020

40. Thumbelina by H.C.Andersen. "Hans
Christian Andersen Copenhagen", 2021

4. The Story of Manul by Douglas Wood
Phoenix Juvenile and Children’s Publishing,

Ltd. Nanjing. 2021

42. The Frog and the Flea by Douglas Wood
Phoenix Juvenile and Children’s Publishing,

Ltd. Nanjing. 2022

43. Krakatuk magazine N26/2022

Ulitka Kopernika, Moscow, 2022
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The Wonderful Wizard of Oz
by Lyman Frank Baum

Rozovy)] Zhirat. Moscow. 2011
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TMécuKy. o/IHaKO, HORKII TOBAPHIN MoM0OIIICT He cpazy. [ToHavany Toto Bcé
obHioXHBa1 boaBamy — BAPYT Y TOTO B COMOMEHHOM HYTPe BOIATCH KPLICHI? — H
PO3HO PhIYaL. '

— Huuero. mopsauT-110peIMKT. 4 NOTOM NPUBRIKHET, — cKazaia JJopoTH. — OH
CBOMX He KycaeT.

— A XOTE OBI M YKYCIJI, MHe BCé papHo OOILHO He DYeT, 4 JKe CoToMeHHLI, —
orBeTiI Bonpania, — Jlapaii KOpaMHKY TBOK [TOHECY, 4 HUKOT/a He yeTa 1 paboThl
HHKaKo# He 0010Ch. CKaxy Tede 110 CeKpeTy: B 1eJI0M cBeTe 3 0KCh TOIBKO 0JIHOTO.

— HagepHoe, TOT0 eBaua, KOTOPEIil Tebsa cMacTepun?

— He yrazana. lopameil crimdky,

JajKas ¥ PORHas I0OPOTa CKOPO KOHUIJIACh, KMPITUY MOMEN mepba-

THIiL, € BRIGOMHAME. BojaBala 4acTo cnoThikanicy. [lonagatuch U AMEL

Toto Yepes HUX nepenpsirusal, Jloporu obxoania, a ryneii Bonsa-

1Ha maran cebe He pazbupast JOpPoru U, OCTYIHBIIUCH, PACTAIUBAICH

BO Beck pocT. OH, Ipaeaa, BCé paBHO He ymmmubaca. [TogHumeTcs ¢ no-
Mo1ikIo JopoTH 1 AaBaif Hax coboil XOXOTaTk.

Jloma 1 ppYKTOBRIE Cajibl BCTPEULINCEH TEHepPh pexe U He ObUIM TAKHMH yXO-
HKEHHBIMM, OKPECTHOCTH CTdHOBMIHCH Oe3NoJiHRIMH, MPavyHbIMU... B 1osjeHb
JIIpYabs MPHCeIH OTAOXHYTE Ha 060unHe, BoIe pyubd. JopoTH J0CTala U3 KOp3aH-
HLI X1e0, ITPOTAHYIIA KycoK bonpaie, OQHAKO TOT OTKA3WICAH.

— A He 3Haw rosoja. Ja 1 Kak OBl 4 @1 HAPHCOBIHHEIM prom? Paase 4To [1po-
peaath AbIpy. Tak Be/ib OTTY/IA Cpasdy coloMa nojaeder — rojosa o0OMiukHer, Habok
CBECHTCA... 3TO XOPOLIO, YTO MHE efla He HYKHa.

JlOpOTH COIVIaCHO KMBHYJIA M MIPHHAIACK 32 00ea.

— Pacckasu 11po CROK CIPaHy, — Nonpocksl boasall, Korjla oHi Hoe.

W fleBouKa PaccKazia, KaK muIock el B KaHaace, cpejin cepoit cTeln, U Kak
Ha/leTesl OFHAkKALl BHXPL M IepeHéc e¢ B uyAecHyio crpany O3, bonBama BHUMa-
TEJIEHO BRICIYIIA, 4 IOTOM CKasa:







Beaukufi Mapoded crpans O3 Havm pydustds qopod

— YTo e HaM Tenepk JlelaTk? — B3/I0XHYIa JlopoTH. — §l Toxke noity, — 3aaBiI boneama. — Ho H oT MeHs
— [IpHAéTCA MATH B CTpaHy Moprageil, — ckasaua Jlep, — Hu- MJIO MPOKY. CIMIIKOM A TIVIL
Kyjla, BUAHO, He JeHelbC). Hallaém raM 1y BoauedHuLy 1 — MoseT, 8 1 youst Obl 31y10 BoMmeOHHLY

KaK-HUOY/lb €€ YHUYTOMUM.
— A BJIPYT He CyMeeM? — CKa3a/1a JIeBOUKA.
— Toraa g He NOAYYY OTBATH, — B3JIOXHYJ JleB.
— A 1 — MO3I'0OB, — [IPOroBopiw1 Boiasaiia.
— A 1 — cepaua, — ckasan XKecmHoi Ipo-
BOCEK.
— A A HHUKOT/Ja He YBIKY TETIO DMUIIHIO
W jagj lenpu, — godasuna Jlopoth |1 3a-

CKpells cepile, HO Yy MCHA €I'o HeT, — IIpo-
roeopua Kecradoit Jiporocek. — QJIHa-

KO moiiay ¢ ToDoi odg3aTenbHo,
B f0pory pelinid 0TIpaBHTh-
¢ noyrpy. C Beuepa JpoBocek
CMAa3all CBOM eCTSHEIe CyCTa-
BBl M HATOYHJ TOLNOpP Ha 3e-
JAGHOM TOYHJIRHOM KaMHe.

Bonegama Habuil cebs cre-
xelt comomoit, a Joporu
ApKo o0pesa eMy [aza —

TR nmoJayuiine  BHJAeN.

riakana.

— lNoBeperute pame miaTke! — BoC-
KJIHKHYIA 3enéHad cIyKaHka, — OT C1és
Ha aT1ace OCTAKYTCH ITHTH.

Torpa JopoTH BRITEP/IA 171434 U CKa- 3enéHag CIymaHKa ycne-
3aIa:

— Bort yro, Apy3rd. Hago MONLITaTL-

¢sl BRINOAHWUTE ycnosue O3a. Ho g He

JIa IPHEABATECI K TOCTAM,
oHa cobpara wia JopotH
IOJIHYH) KOP3UHKY BKYC-
xouy Hukoro yousars! Jlaske papu téryn- HOM e/ibl, a MECHKY [1oBe-
KH SMHIHH...

— i noitay ¢ To6oil, — pemui Jlep. —

MMpasja, MHe 3101 BOAeOHUIB He yOuTh,

CHWIa Ha Wel0 KOJOKOJIL-

YHK Ha 3CIEHOMN JICHTOUKE.
Yinernuce paHO, CILid
Kpenko. C pacceeToM Ha 3a-
fope 3a OBOPLOM 3aKyKapeKasl
3CIEHBIH [eTYX, MOTOM 3aKyfax-

TelJlad Ky'pl«l[}.il — OHd CHewIa 3eJIeHoe

51 e TPyC...

stitno. Ty1-T0 JAPY3Ri M HPOCHYIHMCh.
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The Marvelous Land of Oz
by Lyman Frank Baum

Rozovy) Zhirat. Moscow. 2012
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The Story of Manul
by Douglas Wood

Phoenix Juvenile and Children's Publishing, 1.td.
Nanjing. 2021
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The Frog and the Flea
by Douglas Wood

Phoenix Juvenile and Children's Publishing, L.td.
Nanjing. 2022
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He nousn, onHaxo, 4TO 3TO XoanaM ero ny-rae'r'
OHa B HaNMM4MKa-To NpeBpaTnnach.

MnbiBET OH Aanblle, U CALILLWAT MY3LIKY: Ha rOpe Kakou-
TO KPacaB4yK UrpaeT Ha Kate CEMUCTPYHHOM, Aa TaK nag-
HO, 4TO-3acnywaellses. Boe BOkpyr emy BHumaeT: ropa,
TAWra, BONHbL... TO 66151 YyyThin = ChiH-XocARaM. -

-~ Bacnywancs i Anb6a. Hanumumnk Tem BpeMeHe™ npbir-
CKOK-ME aom[ APbITHY, B THHY ymen.

W orTyaa ronoc Kocﬂ,qam- ;

- 0x, noﬁun Thl t:nyr MOMX, Anbﬁa Ho n-'m oT 'reﬁn
ywnal

Pazoanuncs Ansba, AOCTan CEON NyK, nycmn c1peny
B '-lyytbma.

-~ Ha cemb KycKoB l-Iw'l't.lrl paseanuncs; 'renepb Ha TOM_
- MECcTe CeMb CKan cTouT. Lilekn Ocuuoucuoro nopora
A0 CUX NOP PYMsHbIE OT KPOBM €ro. = — -
“Yaapun Anb6a OCTPOroi B BOAY, HO Xocsinam YBEpHY-
~hach v no6exana Ha cesep. Monepéxk BoablI BPOCUNUCE
- e KaMeHHbIE ONEHM, HTOObI He AaTh Ancbe npoum Ho xa-
KO KameHb ocTaHoBuT Gorateipa?

‘Boex WX MooXWUN OH CBOE nanbmou TONbKO cnnm:l
TOpYaT cKanamw M3 pexku.

A Xocspam ctana 3eMnio puiTh, yum or Aﬂbﬁbl K ro-
pam Ha Cesep xo4er. 4710 emy ropsi? Bcé Ha cBoéM nyTH
COKpyLuun GOI‘aTblpb Mpo6un- B 3emne pycno notekna
no Hemy Bofa.

Tak po.quncu EHncei.
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Ha no epegw,lge
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Hnnn-6binn 0poY ¢ MeHOW. CbiH Yy HUX
nogpoc: Mlopa bl ero K oxoTe Npuy4arb.
MNapeHb-TO XOTb KyAa; NPOBOPEH; 30POK.
TonbKo OXOTHMKY elle TepneHne HyXHO,
Aa XWTPOcETk. BOT aroro emy 1 He xBa-
Tano. Martk Ha6anosana, koHe4Ho. Hy
Aa NajiHo, CO BpEMeHeM NponjeT.

Cenu-oHu ¢ OTUOM Ha NOgOYKHU-OMO-
POYKA W NoNALINK 33 Hepno. fineieyT-
MALIBYT... HAKOHEL, cpa3y TRW Hepnbl
MoOKa3anuch.

OTel K HUM norped; CoiHy Aenaer
3HaK: nnbiBKM 32 mHou! A ToT:

— Menkwe TBOW Heprbl. BoH y Mbica
3p0poBeHHan nonnbina. f sa Henr!

- He Hepna aTo0, kacaTka! — oTey eMy.
Ho pazee monofocTts nepeynpaMuilb?
Monnbin CbiH:-K MbICY, CKpbIACS U3 rnas.

Orel u3 Tpex Hepn ofHY AO6LIN TOMNb-
Ko. M1 10 Xxneb.

Monnein oTew ¢ [o66IYEN 3a MbIC.

A Tam — HUKOro. OgHO Mope nycroe
Bank! KATUT. HW CbiHA; HA NOJAKK €r0.

“~Ecnu 6 n cAY4UIOCh Yero — Noaxa

X0TH O OCTANACHk, a TaK...

Jlonro oH ero uckan. [loMoW BEpHyncH.
¥'poma ceiHa Her.

KeHa, KOHEYHO — B KPUK:

— Orel Tbl UNu KTO? KPOBHHOYKY.
Hawy cryéun! B mope 6pocun!



12 Owls
by Andrey Usachev

& Galina Dyadina

Anastasia Orlova’s
Publishing house. 2022



AHZPEU YCAYEB
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IOYET M yBKeHHe. A BOXUIbL OGpamaiacs K Heil He MHaue Kak “Besmkas ma-
Mmanka ¢ Cepepa”. CoBa MO3IHAKOMMIACH ¢ MECTHBIMH IOIYTAAMHI M HAIULAMH.
A oMH NIMHHOHOIHIT cTpayc Boiody Oeras 3a Heil M B 3HAK BHUMAHMA NOja-
P NUTATIKY € MephaAMH 13 coOCTBCHHOTO XBOCTA.

Haxomnen Mapnaisa cobpaiack B oGpaTHbiif ryTh. Bee yropapueanu eé
OCTATBCAH, HO OHA OTKAZAIACD.

BepHyBIIHCh AOMOI, OHA PACCKa3ala O CBOEM IMyTCINECTEHMY COCe/IAM,

— Bugena supapa? Katanach Ha C1oHe? — axaiy OHH, —
Y10 e Thl HE OCTRURICH?

— D10 Beé-taky He CoparHa, — oTReTHIAa Mapuanua, M normazena ua peex
C0 3nauenHeM. — Korjla-audyas v Meld Oyer ceMbd. [loaparcs geTn,
a4y HMX CBOM JeTi. 3ech OyieT KuTh MHOIO-MHOIO COB. ..
H opHangs Hau jgec HasosyT
Copanmon!




CTAHUCAABA,
UAU
Cosa,
abusutas meamp

OBA CTAHMCIABA oboxana tearp. OHa He NpoIycka-

JIa HH OTHOTO HOROTO BeYEepPHETO CIMeKTakaa. 3Hama o HMe-

HaM Beex AKTEpOR, BRIVMIUIA BCe poiu |, pasbynm eé cpenu

Bena MHA, MO BCITOMHWTL KaAIy1o l\L‘”J””{y N3 BOJICBHIIA

“Jlock-caMoaBamell” M MpoyxaTh Jio6yio mapriio ua “Crajih-

On1 coex™ i “CopourHckoi apMapku”™. boskine Beero Ha
cpere Cranmanana Meutata pabotars B Teatpe. Ho noaxofamnx Jannsx i
FTOTO ¥ He€ He GRUIO: H BHENTHOCTD HeAPKad, M Iroloc HETPOMKHiL, 1 /IBIKeHIA
HEBBIPAIHTEILHEIE,

— B TeaTpe caMoe IMaBHOe — BHEITHOCTh, — TOROPI pekinccep Copo-
KHH. — BoT nocMoTpuTe Ha Hawero [MapmHa [TapauabMa. OH TOUBKO BhILIET
Ha CLEHY., XBOCT paciyCcTHT — M cpasy arvroaucMentst! Jaie urpatb HHYETO
He Halo! A rosioc Kaxoit! 3akpuauT — MOpoa 110 Koxe!

— 28— — 29—



I'ANADPHUPA,
HUAHN

Sumnag
aucmé’mymm

OBA T'JTA®HMPA nogpabatuipaza ancroM. Tak yi B OpHpo-
Jie TIOJIYMACTCA, MTO AHCThl — KOHETHO, ITHIE IPeKPacHie
M TAKMX 3AMEUATENLHBIX HOBOPOMAEHHBIX MATBIIEH POAN-
TEUIM B KPY/KEBHLIX KOHBEPTHEAX NPHHOCAT (MPOCTO He Ha-
mobyemnesl), a BOT TOALKO KaK HATPAHET JICBATHA/IATOC
anrycra (JleHs HpongUIbHOTO AMCTHHOIO KYPUIbIKa) — TYT Ke
cobHpaloTca B GEAOKPLUILIC CTAH M YJIeTalorT Ha auMoBky B Agpuky wm Hn-
JUiK0, 3a0BIB Mpo BeexX rocnepmux B Hebe Kaparysos. A Bosppaiakrces, Oec-
CTBITHMKH, He PAHBIIE YeM K anpeniol Hy, mpaMo He Z0Dphie AHTeIb, 1 WHCThe
SrancThi! PeGATHA KpHUHUT B 00JaKaxX, HAAphIRaeTca: “¥a, va, GeccepiiesHule anc-
Thi! Ha KOI'0 BBl HAC, CUPOTOK, HOKHHY/IH!™ A aHCTaM, KOHEUHO, CAMUM TOKe
ratKo 3a Takoe netnaropoanoe noeegenne. Copects HX Ha 10 MPOCTO Tak He
OTIYCKAT — HOCHT B Hebe 1o Kpyry ¥ Myqaer. Bor OoHH M OPMAYMAIH CBi-




A Trip to the New Year

by Eduard Uspensky
“Malysh”, Moscow, 2019
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AR LA ‘t-.

fI 6uIn korga-To CTPARHOL
Hrpymuoit Seammansoit,

K xoropoil B marasmae

Huxro Be mogoiigerT.

Tenept g Yebypanira,

Mue kassgan IBOPHAMEA

Tlpy Berpeue cpasy Jany nogaér,

Gty

,q '.;1‘,
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Peoxuti

Ecam MaasgiE KOYODAT,

Paage Mansumi BHHORAT,

Yro poIuiesd prIANAM, KOHOTaTEIM?
Ho, ogpaxe, ¢ Maakex aeT
Iapersky Mpoxoia HerT,

H wpuuar exugpne pedsra:

— Proxni! Peorni! Komonareiii!
Yaun Jenviiky Jornaroii! —

A oH gepymmry He Hu,

A oH eAVITREY JIH00HI.
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Paccesrmrasg
HSIHS

Io Gynpapy HAHA HUIA,
Hana caHouRa Be3a.
Mansuus B capouRax cumen,
Mansumk ¢ caHoYer eJeTelr.
BI-IIII-“' HAHA — Jerye ¢CTATNO,
H 6ricTpee zamarama.

TooeiBasa Ba Dazape,
Tlocnotpena Ba Togap.
INoTonkanack Ha Momape —
Bear me kamaplll eHs noxap.

Conn B NMABOURe KYITIIA
H xosallcTeHHODNG MBLTA,
Tam xe BeTPEeTHIA KYMY,
Pasyamasa, 910 K uemy-



Serena and the Wild Doll
by Philip Coristine
Annick Press Litd. Toronto, New York. 2000



Serena is a lonely doll, forgotten amid
musty books and discarded boxes in an attic.

One day the door swings open and there stands
a wild doll. Serena makes the brave decision to
follaw her, and together they set out into the
world to play and have the most wonderful
adventures all night long,

When dawn arrives, Serenais left alone in a park,
Amid the playing children, she finds a happy new
home. But every now and then Serena slips out
into the night to play with the wild doll.
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There was one window.
If she stood close, Serena could see a tree.
“Come! Come!” the crows called,
“Thank you for inviting me,” Serena
would say. But she never went out to play.
All day long now, she stared into a
mirror, fretting about her fading
paint and fussing with her hair.
“Another cup of tea?” she
would whisper to the mirror.
And the face in the
mirror would whisper
back, “Thank you. And
another cookie, please.”
She forgot all about
the world outside. The
birds fell silent, then
flew away.
The years went by.
No one came.






Presently, the birds began to sing to wake the dawn,
“t's time to say goodbye,” the wild doll said.
ut you know you can come out and play whenever
choose.”

What will happen to me?”
njoy yourself. Go where the children go!” said
wild doll, and then she was gone.



Who Stole the Gold?
by Udo Weigelt

Nord-Sud Verlag, Zurich. 2001



Udo Weigelt - Julia Gukova

Wie heeft het goud
van de hamster gestolen?

De Vier Windstreken

Het goud van Bram de goudhamster is weg!
Wie heeft het gestolen? Bram vraagt het aon
alle dieren in het bos. ledereen ontkent
natuurlijk. Maar ten slotte verraadt
de dief zichzelf. Bram besluit

hem niet te straffen. Hij heeft

een beter idee.

I

20

Een Vier Windstreken
Prentenboek




Ten slotte kwamen ze de wasbeer tegen. Ze vertelden hem alles.
“Waar had je het goud eigenlijk gevonden?” vroeg de wasbeer.
“Ik heb het vit de beek gehaald,” zei Bram. "Ik ben kletsnat
geworden.”

De wasbeer dacht na. Plotseling begon hij te lachen. “Dat is
geen goud!” riep hij. “Het lijkt erop, maar het is het niet. Het
heet goudglimmer en het is niets waard.”




‘s Avonds kwamen alle dieren rond de schat van de “Het is echt heel mooi,” vond de frei.

hamster zitten. Het goudglimmer schitterde in het laatste De andere dieren knikten en Bram was heel trots.

licht van de ondergaande zon. Het kon hun niet schelen dat het maar goudglimmer was
en geen echt goud.




The Other Side

by Alejandro Aura
Annick Press L.td. Toronto, New York.1996
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“I want to know what is on The Other Side. Go as [ast
h‘utnl'l'l()lled l‘llc Bhlldfan {'){' IIH l!illé(l(‘ll‘l‘l unrl Sai(l. as you can :lm:l llu:u come an(I tc" me wlml il is mac.“
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The [irst ones to arrive built mud huts | and told stories while waiting for the others.




The Thumbelina

by Hans Christian Andersen
HCA Publisher. Copenhagen. 2021



o
A
Nkl

» (A, .

i
7




|

-?.’







